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“Look who’s 
smiling 
now!” 


Sometimes a man sets his ambitions high 
enough to make skeptics smile. But how 
often he gets the last laugh! One of 
LaSalle’s more successful graduates 
writes: ‘My employer was aware of my 
enrollment and graduation, and it had a 
great deal to do with my recent pay in- 
crease and change of title. My thanks to 
LaSalle.” 


The. words in quotes come directly from a report sent to 
us January 1976 by one of LaSalle’s more successful 
graduates. LaSalle files contain many letters from men 
and women who have moved ahead with the help of 
LaSalle training. You, too, can prepare for the oppor- 
tunity of your choice through LaSalle home study — 
without interfering with your present work — and by 
devoting only a little of your spare time. 


LaSalle has been a leader in home education for more 
than sixty years, enrolling over 2,000,000 ambitious men 
and women in its many courses. You study under the 
supervision of LaSalle’s experienced faculty. Upon satis- 
factory completion of your study, you receive the LaSalle 
diploma — a respected credential. 


Mailing the LaSalle coupon below may be the first 
step toward preparing yourself for a better future, and 
the many good things that go with success. Simply check 
the program in which you are most interested, and we 
will mail you a valuable free booklet describing the 
opportunities in that field. There is no obligation. 
LaSalle, 417 S. Dearborn Street, Chicago, Illinois 60605. 
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@ Sledgehammer Midrange delivered with Fatter & Punchier Tone 
Than Any Other Pickup Made! 


® Extra Brilliance for Shimmering Chords & Slashing Solos! 
@ This is the Scorcher that Lets Them Know Who You Are! 


can bend strings 
without sustain lose. ¢ Carvin M22 offers the 
ultimate design which features 22 Adjustable Poles 
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Sex Pistols’ Johnny Rotten was in Jamaica, obsessed with reggae, and talking about getting a 
new band together... 


Is punk rock dead? 

Already? 

Many people in the music industry (and more than a few musicians who don’t 
make that kind of music) seem to be jumping on the bandwagon, only too happy to 
proclaim that “movement” over. 

Sex Pistols’ Johnny Rotten was in Jamaica, obsessed with reggae, and talking 
about getting a new band together. 

In England, the newspapers are writing about “power pop,” and punk groups are 
waiting for the fickle English music press to turn on the movement that they so 
enthusiastically supported last year. 

But the audience exists. In London recently hundreds of punk rock fans stormed 
Capitol Radio to protest the refusal by d.j.’s to play new-wave music. And 2,500 
fans signed a “Save the Roxy” petition in an attempt to save London’s best known 
punk venue. 

Granted, punk hasn’t had an overwhelming commercial success, radio has never 
really given it a chance, and many industry people — and older folks in general — 
seem repelled by punk groups. In addition, it got so much media attention so fast 
(that’s never healthy) it has the inherent danger of enjoying only “15 minutes of 
fame.” 

But there is no denying the influence punk has had on dozens of young bands just 
starting out — bands who will be making music for the next few years. An audience 
can exist without the radio; many groups who have had difficulty getting radio air- 
play in these days of programmed Fleetwood Mac-Eagles hours still command a 
sizable concert audience and sell many records. 

In the late 60s so much radio was programmed that “alternative” stations came 
about. There was “progressive FM” then, pioneered by people like Tom Donahue 
in San Francisco, where you could hear “underground” music — which meant not 
Top 40, and not programmed. 

Where is the free form radio today? When can a fan drive ina car and hear Patti 
Smith, the Ramones, Television, the Talking Heads — even much of Aerosmith, 
Led Zeppelin and the Rolling Stones? On a regular basis? Not too often. 

Perhaps it will have to change again, or perhaps the radio programmers are stuck 
in such a business - with its listener surveys and research — that it’s truly en- 
trenched. FM — AM — it’s all the same these days, really. But given that not all the 
people who listen to radio buy records, there is still room for all kinds of music. 

Does that include punk? We'll have to see. They’ve been saying “rock is dead” for 
the past 10 years... = 


Lynn Goldsmith 


Dara Sedaka, Neil’s 14-year-old daughter, 


has been signed as a recording artist to RSO 
Records. Her first single, released in April, is 
Smokey Robinson’s “My Guy.” 


The real Mick Jagger... 


Beyond “Beatlemania”? Now there’s go- 
ing to bea play in London based on the 
rise of the Rolling Stones. It’s titled “Let 
The Good Stones Roll” (awful title) and 
will feature unknowns as the actual 
Stones. Someone named Louis Selwyn, 
formerly of the Royal Shakespeare Co., 
will play Mick Jagger. 
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Singer/songwriter Karla Bonoff is one of those “success stories.” And, as is most 
often the case — when you know the truth behind the publicity — such a success 
story does not usually happen overnight. 

Phoning from her home in Los Angeles, Karla said, “I’d been performing a lot 
since I was about 16 years old. Not very regularly, because there’s not that much to 
do in L.A., but I used to play with my sister, and then I was ina group with Wendy 
Waldman, Kenny Edwards, and Andrew Gold. I did a lot before I got my record 
deal. 

“About a year ago I was still doing Monday nights at the Troubador, but I 
decided it was ridiculous, I thought it was overkill. But people told me it was good 
exposure, a good showcase for record companies, so I decided to do one last one. 

“Peter Philbin from Columbia Records came to that one, he assumed I was 
already signed, and when he found out I wasn’t, well ... that’s pretty much how it 
came about.” 


Since then, Karla’s first album (Karla Bonoff) has sold over 275,000 copies, she’s 
received a lot of press attention and has shown up regularly on readers’ and critics’ 
polls in magazines. “Everything has happened kind of slowly.” she said, “so I’ve 
gradually gotten used to it. I guess in a way I am surprised, because this kind of 
thing doesn’t usually happen without a hit single. The press really helped.” 

Karla of course, had written three songs recorded by Linda Ronstadt (“Lose 
Again,” “Someone to Lay Down Beside Me,” “If He’s Ever Near”), and it posed a 
slight problem for her when recording and performing them herself. 

“Mostly it helps to have people aware of the songs, but in some sense, I had to get 
past it when I went out on the road — because a lot of people thought I was playing 
Linda’s songs. I had to make a special effort to explain that I wrote them — so 
people wouldn’t think I had just learned them off a record... 

“I thought people would just know that I wrote them, but then I found out that 
most people don’t look at credits on records; most people aren’t aware of that kind 
of thing except for people in the industry, or people who follow that closely. 

“I think at this point it’s all starting to ease off a little, because by now people 
know I wrote those songs, and my record’s doing well. There’s enough of a 
separation.” 

Ronstadt herself has repeatedly said that she felt she had just copied Karla’s ar- 
rangements when she recorded those songs. Did Karla ever consider changing her 
own arrangements around when recording them? “At first I thought of it,” she said, 
“but then I realized that if I just changed them just to change them and I did some- 
thing wrong with them, that would be a real mistake. 

“So I just tried to do them as if she had never done them before, the way I would 
have anyway, I guess with “Lose Again” there was a conscious desire to do that with 
just piano and voice — because there’s no way I can compare with Linda’s version. I 


just can’t sing like that.” : 
Karla’s tonsils were recently removed, but she says it really hasn’t affected her 


voice at all. “I didn’t realize how, when you don’t get enough sleep — like on the 
road — they really react. But my voice has improved a lot now because of touring. 
You're working every night singing all the time, and it just builds up your voice. 

“Before, when I was home, I wouldn’t sing that much, I wouldn’t sing every day 
for an hour. In performing you learn to project a lot more.” 

As for the road: “I like some aspects of it, some of it drives me nuts. There’s a 
boredom factor that sets in sometimes that’s hard to deal with. It’s just a matter of 
learning how to use time constructively. “This time” — she’s currently on tour with 
Jackson Browne — “I’m taking the guitar with me, taking it into the room, and try- 
ing to get some work done. 

“TI tend to stay distant and keep myself apart from people and that’s a mistake on 
the road, because you can get real isolated. So that’s changing for me. There’s a lot 
of satisfaction to be gotten out of making an effort to be closer to the people you’ve 
got around.” 


“I tend to stay distant and keep myself apart from people and that’s a mistake...” 
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He actually smiled and talked to the audience 
on several occasions... 


Lou Reed wanted Camilla O’Grady 
to open for him at his six sold-out shows 
at N.Y.’s Bottom Line, and so she did — 
causing jaw-dropping reactions from 
much of the audience. She’s a singer 
Lou “discovered” in the Anvil — a New 
York S&M bar — who wears black 
leather, is accompanied by a drummer 
and synthesizer player, and seems like a 
more bizarre, atonal Patti Smith. 

Camilla’s songs have titles like “Rock 
& Rouge” and “Love Comes Like a 
Cutthroat” (those are the printable 
ones) and she tries hard. The audience 
didn’t seem to care for her much, but we 
thought she had ... potential. 

Lou Reed himself looks quite 
healthy, even muscular these days, and 
his shows at the Bottom Line were 
received well. The standing room lines 
began at three in the afternoon for the 9 
o’clock show, and ticketholders showed 
up at 6 to be sure of getting good seats. 

Backed by six musicians and two 
singers, Lou performed material from 
his new “Street Hassle” (“Gimme Some 
Good Times,” “Street Hassle,” “I 
Wanna Be Black,” “Dirt,” “Leave Me 
Alone”) and Lou Reed classics like 
“Sweet Jane” and “Rock & Roll.” He 
actually smiled and talked to the 
audience on several occasions. In the 
audience: Andy Warhol and Bryan Fer- 


ry. 


Camilla caused jaw-dropping reactions from 
much of the audience... 
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“Driving the New York Dolls to their first gig was one of my better paying jobs.” Fran, here 


with David Johansen. 


Mick Jagger and Elton John see her 
monthly column in Andy Warhol’s 
Interview. Bryan Ferry rang up to see 
where he could buy a copy of her new 
book. Patti Smith has been looking for 
a copy of a rare book on Oscar Wilde to 
give her as a gift. 

She’s Fran Lebowitz, the author of 
the hot new collection of humorous es- 
says, “Metropolitan Life” (E.P. Dut- 
ton/A Henry Robbins Book). 

In two separate rave reviews the New 
York Times compared her to Oscar 
Wilde, Lenny Bruce, Alexis de Toc- 
queville and called her an “important 
humorist in the classical tradition.” 

Although we usually don’t write 
about humorists here, Fran Lebowitz’s 
relationship with rock and roll bears 
scrutiny because of her friendship with 
rockstars as well as a somewhat cynical 
attitude about the music itself. 

The elegant, sophisticated Miss 


Because he was in a London recording studio putting the 
final touches on his new album, Elton John postponed tap- 
ing his TV special originally scheduled for spring, 1978. 

Although he was mostly busy re-mixing his latest single, 
“Ego,” he also found time to record 15 tracks for his next 


album. 


Those tunes he recorded in the U.S. with producer Thom 


Lebowitz, a chain-smoking brunette, 
talked over drinks at New York’s Rus- 
sian Tea Room. “Although my 
enthusiasm for rock and roll is bridled,” 
she said, “I did like old songs like 
‘Psychotic Reaction,’ ‘Needles and 
Pins,’ and ‘Leader of the Pack’.” 

“T used to listen to those songs on the 
radio when I drove a car, before I 
moved to New York City, but I have 
never owned a record player. Someone 
once asked me what kind of stereo I 
had. I said, ‘None.’ Then he asked what 
kind of tape deck I used. I again replied, 
‘None.’ He looked at me with disbelief 
and said, ‘Well, what do you have? I 
answered, ‘Quiet’.” 

Fran often went to see Edgar Winter 
perform when she was chauffeur to his 
manager, Steve Paul. She also found 
the New York Dolls very entertaining. 
“Driving them to their first gig was one 
of my better paying jobs.” 
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EJ also found time to record 15 tracks for his next album... 


“I was an usher at the old Academy of 
Music when they had those oldies 
shows, and once I took my sister to see 
Humble Pie at the Fillmore. But we got 
thrown out because at the end of the 
show when the audience was yelling, 
‘More, more,’ I was yelling, ‘Less, less’.” 

On an even more pointed side, Fran’s 
comments on rock and roll and the in- 
vasion of privacy in “Metropolitan 
Life” include: 

“There are times when I find myself 
spending the night in the home of 
another. Frequently the other is in a 
more reasonable line of work than land 
must arise at a specific hour. Oftimes 
the other, unbeknownst to me, 
manipulates an appliance in such a way 
that I am awakened by Stevie Wonder. 
On such occasions I announce that if I 
wished to be awakened by Stevie 
Wonder I would sleep with Stevie 
Wonder. I do not, however, wish to be 
awakened by Stevie Wonder and that is 
why God invented alarm clocks. Some- 
times the other realizes that I am right. 
Sometimes the other does not. And that 
is why God invented many others.” 


And, on disco etiquette: 

“If you are a disc jockey, kindly 
remember that your job is to play 
records that people will enjoy dancing 
to and not to impress possible visiting 
disc jockeys with your esoteric taste. 
People generally enjoy dancing to songs 
that have words and are of a reasonable 
length. Sixteen-minute instrumentals 
by West African tribal drummers are 
frequently the cause of undue amy] nit- 
rate consumption and shirt removal.” 

Fran has also suggested that Led 
Zeppelin do rock versions of Cole 
Porter songs with long guitar solos and 
that, during the interminable and 
inevitable drum solos common to many 
bands, audiences be encouraged to go 
into the lobby to buy books. 

But Fran Lebowitz’s primary interest 
in rock and roll centers around her 
childhood ambition — to play drums 
onstage with a band at Madison Square 
Garden. 


Bell have been shelved for the moment; when Elton heard the 
final mixes, he decided they weren’t quite what he had in 
mind. 

(The Spinners, who recorded backup on “Are You Ready 
For Love?” with Elton, weren’t sure whether or not those 
songs would be released, but Spinner Pervis Jackson recently 
said, “I’ve heard Elton sing, but that was the first time I ever 
heard him sing like that. He’s a superstar anyway, but to 
listen to the way he was getting down on this song... it wasa 
phenomenon.”) 

EJ’s TV special will be done later on this year, but you may 
have already seen a bit of Elton in movie theaters as the plan 
was to have Cinema Concepts do a promo for “Ego.” 
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JOIN 
ONGBOO 


_ NOW 


Impress your friends; playing guitar is easy 
when you have our Songbooks. Thousands of 
professionals and amateurs alike are already 
members of The Songbook Club. 
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JACKSON 

EAGLES 
DAN FOGE 
JIM HENDE 


You will be playing many songs by the artists 
listed above, as well as many others. In fact, 
our extensive catalog contains over 800 titles. 
of music books and 5,000 song titles! 


THIS COUPON IS FOR YOU 
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and you will 


* Receive the updated World’s Finest 
Music Catalog, FREE six times a year. 


* Be entitled to featured bonuses and 
specials as a member. 


* Never be under any obligation to buy 
anything at any time. 


Learn to play the easy way! 

Songbooks teach you how to play your Poene songs. 
Complete lyrics, guitar chords, piano music... all 
there in clear, easy to learn form. With our fantastic 
selection of songbooks and instruction books, you 
can learn to play guitar and piano without the aid of 
a teacher! 


The World’s Finest Music Catalog! 

We keep a constant supply of all the items listed in 
our informative catalog, and most orders are shipped 
within 48 hours after we receive them. This assures 
fast delivery of your books. And, as new songbooks 
become available they are automatically added to the 
Catalog to keep you informed. 


Shop from your own home! 

Enjoy the convenience of buying your music books 
through the mail. Our huge selection of songbooks, 
instruction books, and books on music is better than 
you will find in any store; and with our regular sale 
and bonus items, you really can’t afford not to join 
The Songbook Club! 


GIVE THIS COUPON TO A FRIEND 
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RAMONES 


Dear Hit Parader, 

I am writing about a band that 
deserves a lot of attention — The 
Ramones! They are definitely the best 
. thing that has happened in the ’70s. 

They do everything onstage in such fast 
motion that if ya blink — you'll miss 
out. I thought your article “Are You 
Ready. For Ramonamania?” was well 
done, except that you should have 
pointed out that the boys’ sets are no 
longer’ 20 minutes long. (That was a 
long time ago). Now they are onstage 
for at least 40 minutes. (And if anyone 
doesn’t think that’s long — try doing 
what they’re doing. And good luck!). I 
hope to read more about them in future 

_ issues. 


We're a Happy Family! 
Bob Corter 
Pompton Lakes, New Jersey 


Dear Bob, 

. Since they’ve been doing three en- 
cores. on their current headlining tour, 
they now play up to an hour of music. 
(Ed.) 


| KISS 


fee Hit Parader, 
_« Tm still a member of the Kiss Army 


10 


cause I think theyre the greatest 
musicians in the world and they sure 
know how to put ona show! Ilove them 
all — especially Gene Simmons. So you 
can imagine how I felt when I read 


about his “supposed” romance with 
Cher. I thought he was a real 
“Jadykiller’ and never went out with 


just one girl. Has he turned over a new » 
leaf or is the romance just a publicity : 


stunt? Please tell me if it’s true. 
What are the others doing? 


Kiss forever! 
Susie Watson 


Rochester, New York 


Dear Susie, 


As of this seritiigy Gee. ma Cher 
appear to be very close.and-verymuchin — 
love. As for his “ladykiller” reputation 


— the word is.that he’s changed and is 
very super-polite and respectful of 
Cher, who, he met at’ Casablanca 
Records President Neil Bogart’s home 


at a benefit dinner for California Gover- 


nor Jerry. Brown. 

The boys are recording . separate 
albums (Joe Perry played on: Gene’s) 
and there's a chance that all 4 solo discs 
will be packaged together and released 
around Christmastime. (Ed.) 


BEE GEES — 


Dear Hit Parader, ac 
iis Bee Gees are nye one on any 


list. I love their music in Saturday Night 
Fever and can’t wait to see them in Sgt. 
Pepper's Lonely Hearts Club Band. But 
I really want to see them in concert and 
so far I haven’t heard if they have any 
touring plans. Would you tell me if 
they’re going to go out on the road? I 
know they’re busy. but their fans would 


really like to:see them live. 


| Thank you, 


Sincerely, — 
Linda Jackson 
San Diego, Ca. 


Dear Linda, 
The Bee Gees’ tour — “Bee Gees 
Fever ’78’ — starts in mid-summer; 


they're scheduled to play more than 50 
dates in the major cities. (Ed.) 


WHO 


Dear Hit Parader, 
You don’t hear very much about The 


Who these days. Are they goingtocome | 


to the US to tour this summer? Can we 


- expect another album soon? 


Marty Hayes 


_ Minneapolis, Minn. 


. Dear Marty, 


Peter. Townshend, in New York 


_recently on business, said The Who are 


not thinking at all about touring, there 
are no plans whatsoever for anything 
other than fi nishing the current album. 
(Ed.) 


DETECTIVE 


. Dear Hit Pack 


What is the fabulous Michael Des- 
barres up to these days? I loved the 
album and want to hear more,. ORE, 
more! Any news? 


Michael Grant 


Montreal Canada 


ik Déar ‘Michael, 


Desbarres and Detective are going 


into. the. studio with producer Tom 
: a Rew? to record the ment, LP. (Ed. WA 
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“I felt very apne’ I felt like I had come out of the phone poots after 
making my costume change...” 


ALL PHOTOS BY LYNN GOLDSMITH 


Back from her smashingly 
successful tour of Europe and 
England, Patti Smith sat in 
her New York City apartment 
and reminisced about some of 
the highlights. 

Wearing a newly bought, 
unconstructed man’s jacket, 
she said, “I went to Italy fora 
few days to do some press 
interviews, and Italy is so 
disorganized and un- 


committed to rock and roll. T 


want to play there, but it’s 
totally chaotic, and IJ feel that 
has a lot to do with the fact 
that there’s no artistic or 
spiritual underground — it’s 
all political.” 

“But there’s a tremendous 
energy there, a real animal, 
magnetic atmosphere in Italy 
that Lreally respond to. I was 
. different when I was there, I 
go through a transformation 
in certain countries, it’s like I 
leap out of my skin.” 

“So, 
government people and a lot 
of influential radio people and 
people at EMI (who distribute 


Patti’s records in Europe) and 
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I talked to some 


got a commitment from them 
for us to tour Italy. Not to 
make a lot of money or 
anything, but just so we could 


‘go there with dignity, and per- 


form with 
equipment.” 

“I was in Italy for a few days 
and I felt like the prize 
specimen in the zoo. They 
threw a huge party for me in 
this large discotheque. It was 
supposed: to be a big press 
thing, and I was supposed to 
come there and somehow ex- 
press what I was. Sometimes 
in those situations you feel like 
a caged rat. But this time, I felt 
that I might not be able to per- 
form there, ever — and I felt 
that I had a chance to do 
something good.” 

Leaning back against her 
bed, which was covered with 
copies of “Easter”, fan mail, 
and photos of the tour, Patti 
brushed her hair (which she 
says she’s growing real long 
for a film role) back from her 


our proper 


“Igo through a transformation in certain countries, it’s like I leap out of my skin...” 


“I think when people become committed to our band, it’s a big responsibility.” 


rey | 


~ 
y .) 
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face. 

“I don’t know what 
possessed me, but it was like 
all the American in me came 
out. I felt I had come out of the 
phone booth after making my 
costume change. I felt very 
strong. They were playing all 
my records, and all these 
people were just standing 
there looking at me ... and I 
realized that this party could 
be fantastic, or a real drag, it 
was all up to me.” , 

“So I grabbed the prettiest 
girl there and started to dance. 
Then everybody started dan- 
cing, and it was no longer the 
record company’s party. It 
was like a ritual, it was like 
“West Side Story’. Me and 
these kids became one.” 

“It was like a concert. They 
put all our songs on, I acted 
them all out, I just did them. 
This was like our show in 
Italy. And that’s how I started 
my tour.” 


Patti admitted that the 


band is treated with special 
respect in Europe: “They give 
us the same kind of treatment 
that they’d give Bob Dylan, I 
think. There’s something over 


there in regards to us that I 


don’t totally understand yet, 
and I don’t think they 
understand it either.” 

“But I think when people 
become committed to our 
band, it’s a big responsibility. 
With a lot of groups, all kids 


(continued on page 59) 
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Accentuate the positive. I never cared 
much for that pansied triad. Back in the 
early days of my rock and roll scribbling 
I built up quite a reputation as a sar- 
castic bitch. { must admit right here and 


now that it wasn’t all my fault. The years . 


1963 thru 1967 started this music ad- 
diction that was to shape the structure 
of my soul and the configuration of milk 
boxes housing my records. But when I 
got around to actually writing for a liv- 
ing (1970) the music scene was falling 
apart and slowing down to a dreadful, 
stale pace. 

That’s why I started Aishine nearly 
everything in sound. I felt let down and 
disgusted. Pop music was losing its 
meaning. Were it not for a_ brief 
daliance in diehard heavy - métalism, 
the whole thing might have been 
chucked in favor of a chance to write 
copy for the J.C. Penny catalogue. 
Things have certainly changed in the 
last two or three years. In fact it has 
come to the point where I am finally 
faced with a month of records (nearly a 
hundred albums) almost devoid of any 
chance at snide barbs. And I’m not just 
talking about the rash of new groups 
and personalities popping out first (and 
fine) new releases. The healthy pop 
climate must be catchy. Even old (and 
once dismissed) warhorses such as Eric 
Clapton and Lou Reed are filing fora 
new lease on life. 

As stated, the releases this month 
were staggering. So, on a positive (mos- 
tly) note I'll undertake as many quickie 
reviews as possible. That means limiting 
myself to two or three lines at most. 
Some such as Nick Lowe, Elvis 
Costello, Lou Reed, David Johansen 
and Budgie (!!7) deserve much more 
space than that but equality must 
prevail in these fruitful times. 


GARLAND JEFFREYS 
EYED JACK” (A&M) A back off in 


terms of his first A&M Ip-but still 


somewhat engaging, though. slighty 
MOR mulato. 


TUFF DARTS “TUFF DARTS” (WB) 
Went to Queens college with bass player 
John DeSalvo. Don’t believe anything 
he writes and am beginning to feel that 
Robert Gorden had the right idea when 
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“ONE- 


he jumped ship. Give me Christ Child 
any day. 


NO DICE “NO DICE” (CAPITOL) 
Five years ago this wouldn’t have been 
called punk or new wave. It would have 
been called Humble Pie. adored Hum- 
ble Pie and see no reason why this band 
couldn’t proudly take over that vacated 
throne. 


LOU REED “STREET HASSLE” 


(ARISTA) Must remember to ask 


- Richard Robinson to explain Binaural 


Recording to these basically mono ears 
of mine. Any system that gets Louis 
sonically in order rates high in these 


reams. 


LOU REED 


ELVIS COSTELLO “THIS YEARS 
MODEL” (CBS) Springsteen, Parker 
and similar peoples beware. This is the 


- real mutant muscle head. Two albums 


strong and not one clunker in the 


bunch. Added applause for the cover 


and innersleeve visuals. 


ELVIS COSTELLO 


DEAF SCHOOL (WARNERS) once 
won some sort of Melody Maker battle 
of the blands but with records like this I 
won't hold that against them. Answers 
the question of what might have 
happened had Ray Davies been asked 
to join Roxy Music. Only wish the 
Cabaret circuit in New York were 
headed in this direction. 


JOHN KAY “ALL IN GOOD TIME” 
(MERCURY) Will the world. ever 
realize that Steppenwolf was one of 
America’s greatest bands? Kay has 
gotten funky but he still growls better 
than the best of them. “Give Me Some 
News I Can Use” sings about having a 
record that’s ninety in the charts with an 
anchor. Deserves a bullet by my bet. 
Monster. 


BE BOP DELUXE “DRASTIC PLAS- 
TIC” (CAPITOL) Bill Nelson masters 
the Munick - music machine without 
sacrificing his genius for fluid guitar 
parades, megopolis lyrics and 
hyperventilating vocals. Especially en- 
joy his Stranglers impressionism on 
“Love In Pane 


BE BOP DELUXE 


CHRIST CHILD “CHRIST CHILD” . 


(BUDDAH) Never thought I'd have 

‘something nice to say about a west coast 
punk band. I’m sure they are just a pack 
of posers but hell, that Seeds guitar 
bizarro - ing sure sounds vicious. Buy it 
and watch the selling price zoom to six- 
ty dollars in 1983. 


“ZAPPA IN NEW YORK” 
(WARNERS) Old Frank is having lots 
of trouble with his label. Some say he 


. may not be able to record again for six 


years. Even that is too soonas far as this 


reviewer is concerned. Great guitar 


work but who needs these deficatious 
lyrics and pompous odes directed at 
anal repulsives. Get a haircut, Frank. 
Your roots are showing and the colors is 
HIPPY BROWN: 


HOT TUNA “DOUBLE DOSE” 


“(RCA) My two least favorite bailouts 


from the Jefferson Airplane are actually 


‘doing quite well. The impressive 


musicianship of this disc almost makes 
me want to search for their last eight 


albums: Could I have been so wrong to 
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think that tuna had to be eaten cold? 
Yes. I never mind swallowing my pride. 
when the sounds are se good. P.S. Love 
that flying V bass guitar. 


And now for the contestants in this _ 


month’s run for The Blue Cheer 
ROCKIRONROLL award... 


URIAH HEE “INNOCENT VIC- 
TIM” (WARNERS) Dying gasp from 
once mighi metal crunchers. I think it’s 
the organ player or maybe it’s the 
useless four part harmonies but most 
- probably it’s just a case of ratty long 
hair getting tangled up in the platforms 
of their boots. 


VAN HALEN “VAN. HALEN” 
(WARNERS) Witha little practice they 
just might become the next Uriah Heep. 
_ And with another days practice they 
could become Arthur Brown or Black 
Oak. Arkansas. But listen to their ver- 
sion of “You Really Got Me” and you 
can bet that they'll never become The. 
Kinks. Would love them to play on 
every Ted Nugent tour. This way I could 
be-sure of never having to see them. 


PEZ BAND “TWO OLD TWO 
SOON” (SPECIAL 12 inch 45 on 
PASSPORT) If this Live At Dingwalls 


four songer is‘a hint of what is to come 


on their upcoming second album we 
may. be in the process of hearing 
America’s definitive Power Pop: band. 
Right now I'd put them right up there 
with Cheap Trick as the best American 
group of 1978. 


PEZ BAND 


GERRY. RAFFERTY “CITY TO 
CITY” (UA) Former half of Stealers 


Wheel is still stuck in the middle of be- | 


ing the closest as any person could come 
of being a McCartney songwriter witha 
Lennon voice. “Baker Street” sounds 
like the best choice for radio play. This 
fellow is melancholy personified. 


SHIRLEY BASSEY’S “YESTER- 
DAYS” (UA) and JOHNNY MATHIS’ 


“YOU LIGHT UP MY LIFE” (CBS): 
ARE SUPERB. That’s true. I love both. 


of these singers and only wish they 
would give me (or Richard Robinson or 
ree Kays): a chance to pick their 


- Peed it oe, 
, eT 2 A er = ae ry 
u th se i 4 i » ibe 

; a Ro eae me a 
igus of Mi * ORS ; 2) a ae 
PO WE ce ee ees ck ak . ae a i 


: Thunder lead screech. 


_ buy this album .. 


material and. produce: them. Imagine 
Shirley doing some Patti Smith songs or 
Johnny taking a crack at Elvis Costello. 


DAVID JOHANSEN (BLUE SKY) 


Hope Steve Paul can do for this veteran 


(lead singer of The New York Dolls) 
what. he did for Muddy Waters. 
Johansen is that same sort of original. 

Relish some of these songs from the 
Dolls set in their swansong - gigging 
daze. The man who signs my paychecks 
produced. this album so I. shouldn’t 
really rave about what a terrific job 
Richard Robinson has performed. Ah, 
who cares ... The Production is terrific! 
Must also add that some of the songs 
scream out for an occasional SORRAY 


DAVID JOHANSEN 


WALTER. EAGAN “NOT SHY” 
(COL.) and also not talented. 

Recommended souridtracks of the 
month include... 


“AMERICAN HOT WAX” (A&M) 
and “CROSSED SWORDS” 
(WARNERS) with music. composed 


and conducted by Maurice “Oxigene” 


Jarre. 


PARLET tS aacant PRINCIPLE” 


(CASABLANCA) being one more 
Clinton - clone, this time i aba 
on the grenaizalon s vampy women. 


NIGEL OLSSON “NIGEL. OLSSON” 
(COL.) This guy also needs a haircut. 


but his music remains pop-impeccable. 


Hard to believe he was once. just a} 


drummer for Elton Transplants. 
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“BEATLEMANLA’ ° RECORDED: 


LIVE AT THE WINTER GARDEN” 
(ARISTA) This is not. the famous 
Rutles. If you saw and liked me show 

. and eat ity: 


GENESIS “AND . THEN. THERE 
WERE THREE” (ATLANTIC) but it 
still sounds just like when they just 
started. “Follow You, Follow Me” is the 


only listenable track and that’s available 
as a single so why bother with this 
eleven song dirge. 


GOOD RATS “FROM. RATS TO 
RICHES” (PASSPORT) Contrary to 
popular belief The Good Rats are not 
the best band ever to come out of Long 
Island. Actually they are the worst in 
said genre. And the ugliest. 

And now let me completely shoot my 
credibility by saying that... 


WIRE “PINK FLAG” (HARVEST) 


contains twenty one songs, some barely 
longer than a bridge, some rampant 
with terrorist metaphors, other quoted 
in length as follows: “12XU” ... “Saw 
you in a mag, kissing a man, I got youin 
a corner.” Beat that. Beat this ... best 


‘|. brit group of the day, of the month and 
‘1 possibly of the minute. 


WIRE 


NICK LOWE “PURE POP FOR 
NOW PEOPLE” (COL.)That title says 
it all. This guy is a genius at his chosen 
field of conceiving, shaping and per- 


_ forming some of the most delectable 


pop music in the universe. Buy every th- 
ing with Lowe’s name on it. That music 
alone could teach an eraser to rock. 

And now, three live double albums in 
a row... 


NICK LOWE 
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RIT tLe PRAT. 
COLUMBUS” 


“WAITING FOR 
(WARNERS) Too 


many drawn out solos and too little 
Lowell George places these feet in a 
smelly predicament. Even “Willin’ ” is 
not able. 


LITTLE FEAT 


STATUS QUO “ROCKIN ALL 
OVER THE WORLD” (CAPITOL) 
What a perfectly named band! They 
never really change much (th h they 
have added Andy Bown on keyvoards) 
and yet each boogie brained ar- 
rangement sounds both fresh and 
endearing. Quo vadis. 


JUDAS PRIEST “STAINED 
GLASS” (COL.) Gary Wright’s “Better 
By You Better By Me” never sounded 
so good. Does anybody out there still 
buy these records. If so you have a 
friend right here. 


1S... 


ERIC CLAPTON “SLOWHAND” 
(RSO) I know that I’m late on this one 
but it took Steve Demorest’s excellent 
Clapton piece in Hit Parader and the 
discovery that Eric was into John Mar- 
tyn to get me excited over this slow but 


well played slice in the life of a legend. 


ERIC CLAPTON 


BRIAN AUGER AND JULIE 
TIPPETTS “ENCORE” (WARNERS) 


“Rope Ladder To The Moon” is my all- 


a * is Yo 


And the ROCKIRONROLL winner 


time fave Jack Bruce song. This duo 
butchers it but “Don’t Let Me Be 
Misunderstood” and Winwood’s “No 
Time To Live” barks right up there with 
their now ancient classic rendition of 
“This Wheel’s On Fire”. I personally 
think the whole project reteaming is go- 
ing to go unnoticed this time around. 
That would / will be a shame. 


DUSTY SPRINGFIELD “IT 
STARTS AGAIN” (UA) I certainly 
hope so. 


DUSTY SPRINGFIELD — ~ 


STANLEY CLARK “MODERN 
MAN” (NEMPORER) Jeff Beck plays 
on “Rock ’n’ Roll Jelly”. Need I say 
more? Somebody better start doing 
something about the dumb titles on 
otherwise interesting fusion albums like 
this. 


BRITISH LIONS “BRITISH LIONS” 
(RSO) Formerly Mott (as in The 
Hoople). Singer John Fiddler (ex 
Medicine Head) gives great breath to 
this classic unit capable of much more 
mileage in the rock world. Only stalled 
moments are a lackluster version of 
Garland Jeffreys’ “Wild In The Streets” 
and an embarrassing cover of Kin 
Fowley’s “International Heros”. Who 
needs Hunter? 


VAN DURAN “SARE YOU 
SERIOUS?’ (BIG SOUND) Disgusted 
with the direction Eric Carmen’s career 
ditched off in? Cry no more. This boy 
has got that raspberry patch well 
covered with just the perfect touch of 


_ Big Starisms thrown in for free. 


uaF «+ 


BUDGIE “IMPECCABLE” (A&M) 
I’ve said it before and I'll say it again. 
This unit sounds exactly like Blue Cheer 
would sound were they around today. 
Wish they would try covering 


“Summertime Blues”. 


BUDGIE 


HENRY GROSS “LOVE IS THE 
STUFF” (LIFESONG) When this guy 
puts his falsetto in overdrive the walls 
shake. 


ALLEN TOUSSAINT “MOTION” 
(WARNERS) Check out’ Robert 
Palmer’s “Double Fun” for the perfect 
rendition of “Night People”. When will 
Allen realize that he jeopardizes his 
producing and writing career by releas-~ 
ing this lackluster solo effort. 


ROOT BOY SLIM AND THE SEX 
CHANGE BAND (WARNERS) Just 
what I need ... a fat, old, punk version of 
Frank Zappa. 


JAMES BROWN “JAM _— 1980's” 
(POLYDOR) Like Ali, Brown will 
never be anything less than CHAMP. 


“FOCUS CON PROBY” (HARVEST) 
in which a group of ex-yodelers team up 
with a pants splitter, both profiting at 
least in the short run. 


SAMANTHA SANG “EMOTION” 
(PRIVATE STOCK) Being a diehard 
Bee Gees Fan this disc shouldn’t fail to 
move me. Trouble is ... what does she do 
without the aid of the Gibbs? Answer is 
... nothing. 

So there you have it and if you count 
them up I think you'll see that I have 
been most kind. Of course I never men- 
tioned garbage such as BARRY 
MANILOW’s “EVEN NOW” (ARIS- 
TA), AND JERRY GARCIA’s “CATS 
UNDER THE STARS” (ARISTA) but 
those records are so beyond bad taste 
that no one should even dare mention 
them. Iapologize if my Import coverage 
has been so scarce but the fault lies ina 
cross up in communications between 
Jem Records and James Spina. I 
ordered about thirty albums in the last 
two months and I haven’t received any 
of them yet. Please Jem, don’t abandon ~ 
this addict in his hour of need. 

Thanks for all the fantastic letters and 
advice about what you think I should be 
covering in this space. And in answer to 
all those girls writing from Canada ... 
yes I am quite cute.O 
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“We sort of withdrew a bit this past 
year, mainly because of this punk 
phenomenon, which already looks sort of 
dead to me,” says Tom. Verlaine, 
namesake of America’s most progressive 
band, Television, over coffee and 
-igarets, “I knew we were never really a 
part of that, but I think it was good to get 
totally out of the picture for a while and 
let whatever was going to happen, 
happen, then just come out with a record 
after most of it went by.” 


Television hasn’t played much in the 
past year, 


year they’ve been working on their second 
album in the New York night, including 
several months at NYC’s Record Plant 
where Tom stalked the corridors along 
with Bruce Springsteen, Patti Smith, and 
David Johansen who were also working 


but the band hasn’t been, 
standing in the shadows. For almost a- 


los isso, 


ORES 


AG 


by Richard Robinson 


on Ips. Now TV’s new album is released. 
It’s. called Adventure (Elektra 6E-133) 
and tome it’s a successful and sophis- 
ticated extension of their first album, 
Marquee Moon. 


“It took us a long time to do, about five 
months. I don’t know, maybe I just got 
inspired or something. I started hearinga 
lot of different things we could do, and I 
started changing a lot of things around. 
We did a lot of songs in the studio, which 
was much more immediate.” 

The album was produced by Verlaine 
with the aid of: John Jansen, a former 
recording engineer turned producer who 
really helped him get the sound he was 
looking for,-““We, don’t have a standard 
guitar sound that most bands get,” ex- 
plains. Verlaine, “and a lot of engineers 
don’t know how to approach that. 
Sometimes they don’t. know what to 


18 ALL PHOTOS BY T.YNN GOLDSMITH 


make of the sound we get — they think it’s 
like 1961, or something.” 


Verlaine describes the sound: “Well, 
it’s.a bright kind of sound. It’s not fuzzed 
up, ‘it’s not like say, a Bad Company 
sound where you plug a Les Paul into a 
Marshall — which is the formula for 
about 80 per cent of rock and roll. We’ve 
got a number of weird little guitars which 
we. use with weird Fender amps, and it 
produces a very different kind of sound: 
A lot of engineers don’t know how to 
translate it so it will work on a record, 

“You have to realize that witha record, 
it’s never the same as with live music, You 
have to create a sound that gets what 
you're doing across, and it has nothingto 
do with the way you sound when you play 
in front of an audience.” 

Putting TV into their own wavelength 
is a group accomplishment with Verlaine 


on lead vocals, guitar, and keyboards . 


along with Richard Lloyd’s guitar and 
vocals, Fred Smith’s bass and vocals, and 
Billy Ficca’s drums. But in many ways 
Verlaine himself is the driving force 
behind the band and his own deter- 
mination to do it right is reflected in the 
end result of the band’s sound. 
Verlaine’s reputation as a mystery man 


comes partly from the complexity of TV’s 


music (if you don’t like it, you’ll never 
understand him or the rest of the band) 
and partly because he admits that he’s a 
shy person. “You can live a completely 
public life,” he says, “if you are going to 
do that. But ... ’'m just naturally private 
you might say.” As for how much his 
music reveals who he is, Verlaine pauses 
before he answers that question. “Uhm, I 
just think in a way that depends on sort of 
what kind of window you look at their 
work through. I mean if you look at 
somebody’s work through a modern 
psychology point of view you might think 
the person’s a psychopath. If you look at 
it from an 18th Century painter’s point of 
view you might think the guy is like a 
talented painter. You know what I mean? 
It just depends upon exactly what you are 
looking for. What you're looking for is 
the stuff you're going to find in it ina 
way.” 

As for the songs on the album, while 
they are often fanciful Verlaine doesn’t 


see them as fantasy. “I wouldn’t call it 


fantasy. I mean fantasy implies some kind 
of escapism to me. But then, no, they’re 
not like escapist tunes. They’re not trying 
to withdraw from anything.” 

After you hear the new Television 
albums you might have your own ideas of 
what Tom Verlaine and the band are like. 
Verlaine shrugs off the idea. “I just think 
anybody who does anything that ends up 


in the public eye or something, that 


people sometimes have real mis- 


conceptions about you. And that’s hard 
to work around because they just see you 
a certain way. If somebody’s really wacky 
and really has like outrageous ideas about 
you, it’s sometimes just funny to let them 
see what they are doing to themselves ina 
way.” 

The conversation drifts back to the new 
wave rock and the so called ‘punk’ scene 
in New York that produced Television, 
Patti Smith Group, The Talking Heads, 
The Ramones, David Johansen, Robert 
Gordon, and so many other artists whose 
music has nothing to do with each other 
and who you wouldn’t compare if you 
listened to what each of them is doing. 

“If people still think we are a punk rock 


‘band, they’re not even going to listen to 


this record. I mean I know, especially 
among radio people, I know how they are 
~- “Oh another New York punk band” 
phhhewwt they’re not even going to open 
it. . 
“If people listen to, you know, 
Fleetwood Mac — they’re going to think 
our first record was grating. There’s all 
guitars, there’s no sweet harmonies, I 
mean sure. They’re just going to hear it as 
like exhausting or something. I mean I 


-like that about records. I think a record 


should exhaust you by the time it’s done, 
otherwise 
dollars.” 

How does Verlaine feel about the new 
TV album? 

“I think it’s exhausting, yeah.” 

Still no sweet harmonies. 

“Yeah, but the sounds of it are better 
though. It’s just recorded better. Most 
people, a lot of people, probably don’t 
know what it means. Just in terms of how 
to make a record sound good. I mean you 
can do the whole thing with one mi- 
crophone. You can turn a microphone on 
in a room and play all your songs and put 
it out or else you.can spend two days just 


“You have to realize that with a record, it’s never the same as with live music. You have to 
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it’s not worth the seven 


“We don’t have a standard guitar sound that 
most bands get and a lot of engineers don’t 
know how to approach that...” 


getting your microphones. I mean we 
rented a different kit of drums for every 
song just to get the drum sound right.” 
We talk about other bands. “I think 
some of the energy of the punk stuff was 
good, and there area few singles I liked —- 
one by the Clash especially — but I'd 
heard the MCS and the Stooges a long 
time ago, and that was as good as it got. 
“I don’t think the punk thing helped us 
at all, really, because a lot of people tied 
us in with it and didn’t listen to us. Or 
listened to us for the wrong reasons.” 
At the risk of making this sound like a 
promo for TV, I’ve got to agree with 
Verlaine. TV is by far my favorite rock 
band of the 70’s, they have the power and 


‘ majesty that bands like the Velvet 


Underground and Grateful Dead 
achieved in their hey-days in their own at- 
mospheres. I know a lot of people who 
don’t like TV, who really can’t 
understand what they’re doing. But then - 
in the 60’s I knew a lot of people who 
didn’t understand what Lou Reed and 
Otis Redding and Smokey Robinson 
were doing (until, of course, they had a 
hit, and then those same people said they 
knew it‘all along). So the dilemma that 
TV seems to be in, of being too good, isn’t 
something that will last. Their new album 
is an ‘adventure’, but unlike most of the 
pap on the radio and the refried nonsense 
of 60’s rock stars who are still hanging on, 
Television know what they’re doing and 
for my seven dollars they’re making real 
rock and roll music on a level that most 
bands will never aspire to in their wildest 

dreams. 0 : 
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Onstage, they wear flowing blond wigs, 
9-inch platform boots, batwing costumes 
and leather outfits dripping with foxtails. 
They refer to themselves as “afro-nauts” 
and descend onstage in a giant silver 
spaceship. They make Kiss appear tame. 

Who are they? Parliament / Fun- 
kadelic, Fifteen black musicians, in two 
groups, who record for different record 
labels and maintain separate musical 
identities. They are like no other group 
performing today. 

George Clinton is the writer, arranger, 
producer and mastermind of the unique 
concept loosely referred to as the Parlia- 
funkadelicmentThang. His .band is 


“The way we work it everybody Scones a solo artist. Everybody’ Sa star. We'r re abink to 
record the lawyers, the managers, the engineers, the readies...’ 


P/FUNK 
Frankly Funktastic 


by Deane Zimmerman 


Sting Ray Davis, 
Brailey, “Magic” Mike Hampton, 
Cordell “Boogie” Mosson, Gary 
“DoWop” Shider, Bernard “Da Vinci” 
Worrell, Rodney “Skeet” Curtis, Nate 
Jones, Larry “Sir Nose” Hechstall, Parlet 
members Debbie Wright, Mallia Fran- 
klin, Jeanette Washington and Brides of 
Dr. Funkenstein — Lynn Mabry and 


Jerome “Bigfoot” 


- Dawn Silva. 


It all began when George, growing up 
in Newark, New Jersey, got together with 
some friends to forma group. They called 
themselves the Parliaments (“back then 
all the groups were named after 
cigarettes,” he says. “Remember the 
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“One of the things we intended to do when we got the spaceship was to make it the biggest th- 


ing so that nobody would be able to top it. They’d actually go broke because it costs a fortune 


to do this kind of a production.” 


Chesterfields? Well, we were the 
Parliaments”), and were signed to ABC 
Records in the late 50s. Nothing much 
happened, but two record companies 
later, in 1966, Clinton’s Parliaments 
finally had a hit record with “(I Just Wan- 
na) Testify,” on the Revilot label. 

When that small independent company 
folded, Clinton briefly lost control of the 
Parliaments’ name. Finding themselves 
in Cambridge, Massachusetts, the group 
became heavily influenced by the Beatles’ 
music and the “hippie” scene. “We all 
started freaking out,” an amused Clinton 
says today. “We took our share of acid 
and saw God.” And as their music 
became funkier and more theatrical they 
began calling themselves Funkadelic. 

At first, their acid - tinged, space - in- 
fluenced, theatrical act gave them an 
underground following. Then, with best - 
selling LPs like “The - Mothership 
Connection” (Parliament), “The Clones 
of Dr. Funkenstein” (Parliament) and 
“Hardcore Jollies’’ (Funkadelic), 
P/Funk got enough money to create a 
full-scale production, designed by Jules 


Fisher who did sets for the Rolling’ 


Stones, David Bowie and Kiss. 

Now a mass audience goes wild for 
their spectacular, flashy and funky Earth 
Tour that began in October, 1976 and has 
played more than 75 cities. Currently in 
its second year (“the second coming of 
the Mothership,” George says with a 
smile), Clinton seems justifiably pleased 
with its succéss. 

While many black groups have 
shunned a theatrical stage concept as be- 
ing too “gimmicky”, P/ Funk has made it 
work. “One of the things we intended to 


do when we got the spaceship was to 
make it the biggest thing so that nobody 
would be able to top it,” says George. 
“They’d actually go broke because it costs 
a fortune to do this kind of a production.” 
(The set — a 40 foot wide spaceship that 
comes out of a hat frorn the ceiling, ac- 
companied by laser beams, flashing 
lights, and explosions cost $275,000). 

“Blacks have never experienced a really 
loud group, let alone the theatrics. It’s 
never really been done except for Earth, 
Wind & Fire and even they have only 
done a little stage propping. 

“We've done theatrics onstage for 
years,” (Funkadelic — with their bizarre 
stage show — was one of the first black - 
rock acts to appeal to a white audience), 
“but until we could take the step and 
equal Alice Cooper, the Rolling Stones or 
Kiss, I didn’t feel it was worth doing. 

“We'd always been popular as an 
underground group, now | felt it was time 
for blacks to get that kind of a show, a big 
production. At first I was worried that 
someone might say what we do is 
pretentious. At this point, I don’t care. 
It’s funky, and that’s ail that counts.” 

P/Funk’s show is based on the story of 
Dr. Funkenstein (Clinton), and his “afro - 
nauts” who come to earth to see how man 
uses the gift of pure funk. Finding that the 
gift is misused, Dr. Funkenstein doses the 


planet with supergroovalisticprosi funk- 


Stication, a force designed to overcome 
unfunky vibes. The happy ending occurs 
when StarChild (Funkenstein’s earthly 
messenger) returns to earth on the 
mothership to save the world from fun- 
klessness. 

“The audience is as much a part of the 
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~ performance as we are,” says Clinton. 

| “It’s fun, it’s like a party. All the people | — 
get off on it, they vibe in because they are | 
_ the show. We get a real mixed audience — | 


they’re as diverse as we are. I like to takea 


- camera on stage wath me to take pictures 


of them.” 


“No two shows are are — we im- | 7 
provise and experiment all the time,” he j- 


adds. “It wouldn’t be funky to us if we just 


“At first I was worried that someone might 
say what we do is pretentious. At Ua point, I 
don’t care.. 


stayed with the storyline. We change a 
tune here and there, and the costumes and 
theatrics change all the time. We don’t 
change the major things, like the 
spaceship, but there are times when we 
can’t use some of the props because 
they’re too big for the hall.” 

“We know where we start and where we 
want to go, but so much of what we do | 
depends on the audience. We’re out to 
capture the crowd in p-funk, and some 
audiences are easier to convert than 
others, But we refuse to leave the stage | — 
until we’ve saved ’em all.” 

Considering that Clinton writes for 
both Parliament and Funkadelic, the 
music made by the two groups is sur- 
prisingly different. “Parliament is mostly 
vocals with a lot of horn arrangements 
and keyboards,” he says, “and Fun- 
kadelic is more rock, lots of guitar a a | 


- little more bizarre.” 


Clinton admits that having the two 5 
groups is “schizophrenic,” but says it’s | _ 
interesting, it’s a healthy competition. 
Does one record company think he’s sav- 
ing his. best stuff for the other? | 
(Parliament records for Casablanca, |- 
Funkadelic for Warner Brothers). Clin- | 


_ ton Baie “Yeah, they both mee: i 
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After coming up the hard way as leader of the. 
infamous New York Dolls, David Johansen — 
s ready to start a whole new direction in music . 
with a knockout first solo album of hungry, 
.. “streetwise rock and roll. 


‘a genuine masterpiece. Rolling Stone 
“If another rock album as good as this is 
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- trop year.’ Stanley Mieses, Melody Maker 
, Apersonal triumph and worth the walt. 
Wesley Strick, Circus 


~’““The sound here is dense, tough and driven. 
_ Alongside wailing guitar solos, hand _ 
grenade power chording, forceful horns a 
- feisty keyboards, Johansen unleashes his 
‘menacingly rough but vulnerable vocals.’ 
Mitchell Schneider, Crawdaddy 
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Remains The 


ame... 


by J.C. Costa 


Zeppelin News Update — Having just 
completed an extended retreat in the 
south of France, Led Zeppelin guitarist 
Jimmy Page is currently completing work 
on a home recording studio where the 


premier British hard rock band plans to 


24 


record their next studio album during the 
summer months. This being an even - 
numbered year, traditional “off-year” for 
the Zeppelin live armageddon, there are 
no plans for touring this summer, but 
look for our boys to be back in’79 — 


mellowed like a fine Bordeau wine! - 


Fiortio Gomelski, the charming and 
perpetually effervescent “original” 
manager of the Yardbirds, once answered 
my question about the 


\ v4 Oe "oie ‘ wt X39 
a hy A . Sais 


the three Yardbird guitarists (you know, 
Eric Clapton, Jeff Beck and Jimmy Page) 
this way: “Eric was the elegant one, Jeff 
was the talented one, but crazy, and 
Jimmy was ‘le fonctionnaire.’ ” Literally 


translated, the French word fonction- 
naire simply means functionary, but it 
carries the larger implied meaning of 
someone who is serious, dedicated, ex- 
acting and almost pedestrian in their 


adherence to the professional ethic. 
Gomelski’s point was that, despite any 
discussion of their relative merits as 
musicians, Jimmy was the survivor. The 
“focused” one of the golden guitar triad 


Jimmy continues to refine his state - 


of - the - 


art “progressive hard rock 


for the masses” concept with 
unwavering dedication and inten- 


sity. 
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who always knew exactly what he wanted 
and how to go about getting it. And all of 
the aforementioned character strengths 
inherent in the term “fonctionnaire” are 
obviously a major part of the impetus 
behind the mammoth, and lasting, 
success of Led Zeppelin. 


Whenever Led Zeppelin is brought up 
in contemporary conversation, the term 
“heavy metal” will invariably pop up in 
the next seventeen seconds. Inanexhaus-_ 
tive and often informative interview with 
Dave Schulps in Trouser Press, Page 
once again tried to grapple with what has 
almost become a hateful term to him and 
the rest of the band: “It’s a bastard term, © 
really. It’s just a marriage of two words, 
‘Heavy music’ and ‘metal’ ... the metallic 
feeling. I can’t relate that to us because 
the thing that comes to mind when people 
said ‘heavy metal’ was riff - bashing, and I 
don’t think that we ever just did riff - 
bashing at any point, it was always inner 
dynamics, light and shade, drama and 
versatility that we were going for — right 
from the start.” ; 


Page chases down the question froma 
very pragmatic but hopelessly subjective 
viewpoint and, despite his clarified inter- 
nal view of the situation, he might just be - 
missing the point. Riff - bashing (for the - 
novice: loosely defined, ‘riff - bashing’ 
means a heavy attack on a guitar low-end 
riffing complemented by thick bass notes 
and thunderous bass drums) was cer- 
tainly a healthy phenomenon before Mr. | 
Page and company first jammed together 
in a seedy London warehouse. A blues 
guitar derivative, /Jeaning heavily on a 
repeated bass note motif was not so much 
a movement as'a tendency, one that . 
would be totally blown out of proportion 
by the early seventies. This. tendency 
reached full flower in the Yardbirds, not 
just because it was a guitar band, but 
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because each successive guitarist (again, 
C, B&P) brought a progressively eccen- 
tric approach to the basic blues/rock & 
roll format. 

Clapton, ever the purist, has stayed 
fairly close to the roots, Beck has fitfully 
sought relief in the expanded stylistic 
confines of rock - based “fusion” music 
while Jimmy continues to refine his state - 
of - the - art “progressive hard rock for the 
masses” concept with unwavering 
dedication and intensity. Rick Derringer 
once mentioned in an interview that 

“hardly any of the American bands have 


the kind of commitment.to rock and roll 
that Led Zeppelin has.” His point is well 
taken. Every new studio album from 
Zeppelin has been surrounded by a nearly 
tangible aura of massive importance. 
Stone tablets from the metal mountains 
for all of the pretenders to the throne — 
from the well-known and loved “first 
stringers” like Kiss-Aerosmith all the way 
down to bar bands in Long Island 
struggling to beef-up listless heavy metal 


repertoires for impending summer gigs. 


The point of all this, probably lost in 
the midst of this foggy historical ret- 
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rospective, is that Page can’t relate to the 
term “heavy metal” because he can only 
see it as a bastardization of his own stylis- 
tic concepts. In terms of pure sound 
architecture (guitar-based arrangements, 
studio effects, jarring tempo changes), 
Zeppelin was already light 
years away from the blues on early tracks 
like “How Many More Times” and “You 
Shook Me”. So, obviously, when all their 
hard rock cousins proceeded to ex- 
aggerate on an already disproportionate 


(continued on page 57) 
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THE HIT PARADER 


INTE RNIEW 


HP: Why did you decide to release the 
live Ip? 

Daryl: Because of popular demand. We 
had no intentions of releasing it at all, but 
then Tommy (manager Tommy Mottola) 
played some rough mixes to some people, 
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High atop the Hollywood Hills, Daryl Hall and John Oates sat, relaxing after a day’s 
recording of their new studio Ip. Daryl smoked a cigar, John received compliments on 
his new, shorter haircut, we sat in the large living room along with Daryl’s two pet 
macaws (“they live to be over one hundred years old,” he said) and talked about the 
release of their live album. 


and they told us we were crazy if we didn’t 
release it. 

John: We had recorded the tour before 
this one and then this tour, and we 
weren’t happy with the last one but this 
one we loved - both musically and the per- 


formance. 

HP: Does it seem like old news to you 
now that you're busy in the studio re- 
cording your next record? 

Daryl: In a way, yes, because you get so 
caught up with what you're doing at the 
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time. But the reaction to the live stuff was 
so heavy, that we thought well, maybe we 
have something here. So we re-mixed it, 
and decided to put it out. 


HP: Usually live albums aren't so “live,” 
there are a lot of overdubs and so forth... 
did you do that? 
Daryl: We didn’t do any overdubs, no 
vocal changes, anything, which is rare for 
a live album. It’s real live, we didn’t 
change one thing. It’s a great recording 
and the band played great. It’s unusual in 
a lot of ways. We only recorded a few 
nights, and most people, if they’re re- 
cording live, do it for a couple of weeks. It 
was just a moment in time, and I guess it 
worked. 
John: It’s not the whole show, that would 
have had to be a double album. It’s a little 
_ over half the show. 

HP: How did you decide what was to be 
included? 
Daryl: We just picked the things that we 
think came out the best and also 
represented the show the best. It wasn’t 
important for us to pick the “hits” - for 
instance, “She’s Gone” isn’t on it. “Rich 
Girl” and “Sara Smile” are, and “Room 
To Breathe”, “The Emptiness” and 
“Abandoned Luncheonette”. 

The thing I like best about the album is 
that it’s closer to the way we envisioned 
the songs, even when we first wrote them. 
Sometimes things change when you get 
into a studio, especially when you first 
write a song and translate it to studio 
musicians and all that. Then you take it 
on the road and it’s almost like re- 
working the song, like saying ‘this is the 
way we really want to do it’, and teach our 
band to do it the way we want to. It’s 
closer to the way we really think, and 
closer to our new album too — because 
it’s a band, it’s a real band sound. 

When you're in the studio you're 
picking every little thing apart. It’s a very 
calm situation, and all the attention is 
drawn inward. Onstage all the attention is 
blasting out, so it’s the exact opposite 
thing. 

John: Plus when you're playing live you 
already have the luxury of having made 
the record first, and you have the option 
to change it, make it better. You see what 
mistakes you might have made in terms of 
arrangements. You have that option after 
the fact. 

HP: How did this most recent tour, and 
band, differ from what you did in the 
Past? 

Daryl: Well, I think we have the best band 
in the world. They can handle anything in 
the studio and still have that energy to 
come out live. I don’t know anybody 
that’s better than this, and I’m not one of 
those people who always say, ‘oh, our 
band is the best’. But I think that this 
band really is one of the best bands in the 
world right now. 

John: On credentials alone they stand 
with the best of them. As far as we’re 
concerned, they’re doing what we want 
them to do — they do it all. For years we 
were looking for the situation where we 
could have a band in the studio, making 
records, then take it out on the road. We 


Neal Preston 


could never do that with any of our bands 
in the past, this is the culmination of all 
the years that we’ve been trying to get to 
that situation. 

Daryl: It’s really hard to keep a band hap- 
py, but right now they’re happy with what 
they’re doing, they feel a part of it. 


John: We’ve allowed them to be a part of 
our whole thing more than we’ve allowed 
anyone else before. 

HP: But do you still tell them what to 
play, how to play it? You’ve mentioned 


before that it was always essentially a 
backup situation... 


Daryl: We don’t tell them what to play, 
really, we allow them a lot of freedom. 
We work out arrangements, but they pick 
out their own parts pretty much. 

John: We’ve found out with bands that if 
you're not friends, you can’t really take it 
much further. So we’ve tried to make it a 
friendly situation. 

HP: You’ve been on the road so much in 
the past few years. Do you miss it? Miss 
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not having someone down the hall to talk 
LOR 

Daryl: No. We were on the road for 
almost a year, and I gota little crazy when 
I first came off. I didn’t leave my 
apartment in New York for about three 
weeks. I sat in my bedroom because I was 
so freaked out after having been to so 
many places. I couldn’t relate to the idea 
of being in one place, and not having to be 
somewhere. It was so overwhelming. 
John: But we're trying to make touring 
more on our own terms these days... 
HP: Did the success you had free youina 
certain way, allow you to tour more the 
way you want to, have the kind of show 
you dreamed of ... Or was it a trap, to 
have to be on the road all the time? 
Daryl: Both of those things. But I don’t 
feel that we’re free yet. The things we do, 
don’t allow us to. We made an album 
(Beauty and The Back Street) which we 
had to keep constantly promoting to keep 
things happening. We take too. many 
chances to sit back and relax, it’s just our 
nature. I don’t see us ever getting to that 
point where we’ll be free. If we’re that 
way, then we probably won’t be satisfied 
with what we’re doing musically. 


John: But the success did help us get the 
band we got. And also it helped us doa 
better show, do more of what we’ve 
wanted to do. 

Daryl: And, for example, we just 
cancelled a Far East tour because we 
think it’s going to take more time to do 
this album, it might be a double album. 
So instead of rushing to go out and do 
another tour in June, we’re going to 
spend more time recording. The next tour 
we're going to do will probably be in the 
fall. 

HP: Why a double album? 

Daryl: Because we have so many great 
songs. We didn’t really want to do a 
double album, I don’t like them so much, 
but we have so many good songs that in 
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“We have the best band in the world.” (The 
band: Kenny Passarelli, Caleb Quaye, Roger 
Pope, Charlie DeChant.) 
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“It’s real live, we didn't 
change one thing... which 
is unusual for alive album. 
It was just a moment in 
time, and | guess §éit 
worked.” 


order to catch a point in time, it seems 
logical... 

John: What happens with us, if we don’t 
record them when we have them, they get 
lost. Because by the time it comes around 
to doing another album, we’ve changed, 
and we’ve written new songs —and it’s a 
shame to lose those other ones. And that’s 
happened a lot ... not a lot, but we always 
cut a few more songs than we need. 
HP: How come George Harrison played 
on the album? 

Daryl: Well, he’s a friend of our new 
producer, David Foster, and we just 


asked him to. There may be some other 
people playing on it too, but I don’t want 
to get into a big thing of people playing on 
it ... we just thought a few other people 
would enhance it because, since it’s a 
band effort, it could benefit from some 
extra sounds... id 

John: And, with a double album, there’s 
more room. 

HP: Do you hold material back for your 
solo albums? 
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Daryl: No, we never did. The only reason 


I did a solo album was because I wanted 
to work with Robert Fripp, and also, 


When she sings “Tumbling Dice,” the 
words come alive and she owns the song. 
When Linda played it in concert last 
summer, thousands cheered as_ she 
swayed her hips and giggled afterwards. 
She took a Rolling Stones classic and 
managed to make it sound like her own 
theme song. No mean feat. 

On Simple Dreams she also took 
Warren Zevon’s “Poor Poor Pitiful Me” 
and blew everyone away with it. She got 
immediate FM airplay, but then released 
it as a single and it topped the pop and 
country charts within weeks. Why? 
Because she sold the song, rather than 
just sang it. How? She, again, made the 
lyrics seem like they were meant for her; 
she manipulated the sexual overtones of 
the record and turned the song around 
until you'd think (or you hoped) she were 
talking about herself in it: 


“Well I met a man out in Hollywood 
Now | ain’t naming names 
Well, he really worked me over good 
Just like Jesse James 
Yes, he really worked me over good 
He was a credit to his gender 
He put me through some changes, Lord 
Sort of like a Waring blender...” * 


If Linda doesn’t watch out she’s gonna 
end up being dubbed the Mae West of the 
70’s and 80’s. But she chooses material 
that men can relate to. On record, she is 
the aggressor and the audience Is the as- 
saulted. Guys love it. 

I’ve said before (in other issues of Hit 
Parader) that Linda’s albums have a cer- 
tain formula to them, a successful for- 
mula that Peter Asher, her producer, can 
be credited for to a large extent. So, the 
above quoted songs represent one kind of 
song on a Linda album. 


*©1973 Warner-Tamerlane Publishing Corp. 
and Dark Room Music. 
TEES bres : * 


Then there’s the more serious, reflec- 
tive side. On Simple Dreams there’s a few 
excellent tunes that represent this side of 
her music, 

Linda Ronstadt as the confused lover 
who ponders her mistakes and triumphs 
has always been a favored side of her 
image. It all started with “Different 
Drum,” her first hit record, and it has 
continued ever since. She’s covered clas- 
sics like “I Can’t Help It If I’m Still In 
Love With You,” “When Will I Be 
Loved” and “Love Has No Pride” and 
pulled them off with an authentic pang 
and feeling of suffering. She’s introduced 
songs like Warren Zevon’s “Hasten 
Down The Wind” and Karla Bonoff’s 
“Someone To Lay Down Beside Me” and 
created new classics (as well as making 
the writers instantly recognized at 
talents), 

However, there’s one song that really 
touches the heart when she sings it. “Sim- 
ple Man, Simple Dream,” a J.D. Souther 
song that first appeared on his Black 
Rose album, is given a delicate and 
emotional reading by Linda on her Sim- 
ple Dreams album; she sings the lyrics as 
if she owned them: 


“When people don’t know what you 
mean 

They may laugh at you and call you green 
They'll say your words are stupid 
And your plans are only schemes 

Truth is simple 
But seldom ever seen 
Let nothing come between... 

Simple man, simple dream...” * 


As a recording artist, Linda Ronstadt 
has always (even before Peter Asher’s 
direction improved the sound of her 
records and the balance of songs) been 
able to pick a good song. She likes songs 


*©1976 WB Music Corp. and Golden Spread 
Music. 


As a recording artist, Linda Ronstadt has always been able to pick a good song... 


with vision as well as songs that sound 
good. When you buy a Linda Ronstadt 
album, you are buying the rare com- 
bination of popular and traditional 
music, plus a few new songs that 
represent the finest writing of the time. 
Quality music has been her trademark 
and singing with soul has been her techni- 
que. 

When it comes to traditional country 
music, Linda has always chosen the finest 
and rarest. On her Heart Like A Wheel 
album there was “Dark End Of The 
Street.” On Prisoner In Disguise there 
was a duet with Emmylou Harris called 
“The Sweetest Gift,” which was a 35 year 
old mountain song about a mother’s love 
for her son in prison. On Simple Dreams 
she covers “I Never Will Marry,” a 
traditional song she sings with Dolly Par- 
ton. 

As you can see, Linda’s albums are 
food for thought — whether you’re male 
or fémale. The backing music is, of 
course, excellent. Peter Asher’s produc- 
tion is impeccable, as always. But the 
main reason people buy Linda Ronstadt 
albums — people of all ages that is — is 
simply because the songs are always 
good. And she sings them in her own 
heartfelt style. In the tradition of Patsy 
Cline, Kitty Wells and Mae West, Linda 
Ronstadt has soul. Body and soul that 
is.O 
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David Johansen is pretty cool tonight. 
“You feel cool when things are going 
good for you,” he says, and with the 
American critics lining up behind his 
debut solo album, David Johansen (Blue 
Sky) things are looking pretty copesetic 
for the former New York Dolls singer. 

Along with his band of sharp - looking 

Staten Island guys, Johansen has been 
rehearsing his stage show in the low -ceil- 
ing Full - Tilt Studios off a particularly 
seedy stretch of Eighth Avenue. The 
power - packed melodies and street - wise 
lyrics sound closer to the finesse of the 
defunct Dolls than to your typical punk 
blunderings, and the outfit is obviously 
well - primed for the road. 

David looks great, too, with shorter 
hair and a lean body he says is 24 years - 
old (though later he kids, “I remember 
when I was 19 for four years once” — you 
figure it out). Obviously the guy is too 
young to be a godfather of anything buta 
rock movement, “Cute” as the girls say. 
“Cute” and “smart” should add up to 
success beyond his current. cult status in 
America, but Johansen is unfazed by the 
unfortunate Dolls episode. A confident 
social philosopher, he enjoys the : 
challenge of winning people over, and “Girls that like 
believes: “In the long run, who is cool will me | get along 

be revealed.” great with. | 

It sure wasn’t revealed in the short run. hate girls that 

The most notable and inspired of New ’ ” 

York’s cocky Lower East Side street Seah ita 

bands in the early 70s, the Dolls played 


Lynn Goldsmith 


fast, died young, and left a beautiful 
legend as progenitors of the “new wave”. 
Flashy, competitive, and self - assertive, 
they were hardly “punks” in the current 
sense. There was nothing “blank” or 
nihilistic about their style. They were 
unabashedly glamorous in their own 
tongue - in - cheek manner, witha subtly 
sophisticated wit that sailed over the 
heads of most listeners. They were too 
cool to live, but their front-man still 
maintains the sense of style that their 
audience couldn’t sustain. 

“It was the best thing I could do at the 
time,” David says between munches of 
veal marsala at the Italian restaurant 
we've adjourned to, where we’re rapidly 
getting sloshed. “I was with great people 
who taught me everything I know about 
making music, and how to be, and what 
to do. But we were ina situation where we 
felt exploited by our production com- 
pany, and we decided we’d be better off 
on our own as our true selves. And it took 
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all those years to get over the contract 
with the production company. But I 
always had faith that it didn’t matter how 
long it took, it would come out all right. 
You can make a big splash, but it takes 
awhile if you’re going to do something 
you consider is going to last.” 

It took David Johansen four years. For 
awhile, after their second album fizzled, 


the Dolls hung on gamely, performing in 
red outfits designed for them by Malcom 
Maclaren (who went on to manage the 
Sex Pistols). Then, as Johnny Thunders 
and Jerry Nolan split to form the 
Heartbreakers, Johansen and Syl Sylvain 
had a “band in between bands” that 
played in Japan, where the Dolls had 
always been most intensely appreciated. 
Finally, after the legal snarls were sorted 
out. David signed as a solo artist with a 
long-time friend and admirer Steve Paul, 
the Bue Sky records owner who also 
manages the Winter Brothers and Rick 
Derringer. 

“In the Dolls it was every man for 
himself onstage, but on the albums we all 
worked for the producer, so to speak. The 
first album we made in six days and mix- 
ed on the seventh. The second album we 
made in about three weeks. We always 
left it up to the producer to decide what 
went on the album because we figured he 
knew the business.” 


This time it was different. David co- 
produced the new album with another 
long-time supporter, Richard Robinson 
(Flamin’ Groovies, Lou Reed). Together, 
they picked out the fifteen songs David 
wanted to do, pursued twelve of those, 
and finally settled on the nine on the 
record. “Four of them I wrote with Syl, 
who I still see two or three times a week. 


We're good friends and we still rampage 
together.” 

Part of the Dolls’ cool was their out- 
rageous look, as Johansen’s sheer 
blouses, jangley bracelets, and high - 
heeled pumps challenged his audience’s 
cool. For Johansen, the “fruity” style was 
no idle femme-twerp vanity, but a coolly 
calculated grab for attention borrowed 
straight from the peacock, a means to a 
very desirable end — girls. 

“When I was in grammar school they 
used to give me these George Gobel hair- 
cuts, and I wore a Catholic school 
uniform — maroon pants, a white shirt, 
and a clip-on bow tie that said ‘Sacred 
Heart School’ on it — so when I got home 
I really wanted to put on something that 
was cool. Luckily I had older brothers 
and sisters, so there were plenty of unisex 
clothes around the house to choose from. 
I could get home, get up a good outfit, 
and be outside by the time the girls who 
clean the blackboards were coming down 


“Now, ve always 
heen hetero 
sexual, but not 
macho heterosex 
ual To. a lot of 
people, if you're 
not a cave-man, if 
you dont chew 
tobacco you're a 
fruitcake.” 


the street.” 

“Funky But Chic” is David’s latest look 
because it’s the personal design that 
works best for him on New York’s multi - 
level social scene. “It’s not a particularly 
expensive way to dress, but it works in an 
urban environment — it gets you a lot of 


(continued on page 60) 
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system... 


This is one musician %, 
with a plan and a 


“Interview David Bowie.” No, this 
story isn’t the follow up to that order. 
Those words were spoken to me over two 
years ago by the EYE editor at Women’s 
Wear Daily. Bowie was making his 
“Station To Station” rounds and WWD 
wanted me to corner the thin white duke 
in Washington D.C. and get the scoop on 
Bowie’s hobnobing with President Ford’s 
blank generation offspring. I called Lisa 
Robinson in a panic and explained this 
situation. Would Bowie blanch and close 
up at that question? Should I ask it right 
away or should I start off with the musical 
missives more relevant to me? Was I go- 
ing to draw out the man or some 
premeditated con guaranteed to confuse? 

Lisa consoled that I was probably go- 
ing to get a facade anyway so don’t worry, 
sit back and enjoy the show. I got the 
interview complete with relevant quotes 
about scene - suckers (like the Ford kids) 
so dull in their own life that they just jump 
at the chance to be photographed witha 
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real life light force. I bought the whole 
jive about this being the real Bowie for the 
first time in years hook, line and stinker. I 
even used the description of the concert 
with Bowie in black - vest on a white lit 
stage (sang backdrops) to qualify my 
statements about this being the real 
David. 

I was duped. 

David Bowie will go through his whole 
life (artistic and realistic) bathed in 
planned permutations and _  cribbed 


characters. He did it with the Garbo - gar- _ 


bage kinky tricks. He continued the sham 
via Ziggy. He pulled it off in the disco - 
ruse that wound up growling from station 
to station. And he’s doing it now behind 
the genius of Eno, the gear of Germany 
and the generous sampling of his horded 
Kraftwerk record collection. And you 
know what? 

It is perfect. 

David Bowie just works that way and 
I’ve come to love him for it. In fact, the 
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only time I lost interest was when he 
started repeating himself on Diamond 
Dogs: Even the Disco - sludge he dished 
up was actually closer to the worshipped 
Motown moments of my early days than 
the dreck being pushed in New York 
hellholes such as Studio 54 and New 
York, New York. Excepting most of 
Eno’s albums, The Clash, and an old Eric 
Satie record in my possession, Bowie’s 
last two records are the most consistant 
inputs to my record playing system. 


When the quick change rigours of putting 
out a SPINADDICT column have me in 
a putrid vinyl haze I'll think nothing of 
cleaning out the senses with a good long 
blast marathon of Low and Heroes. 
Also, this is one music scrib who hates 
doing interviews and despises meeting 
music personages but don’t get me started 
on Bowie. [ still brag about the twenty 
facetious minutes I had in Washington 
with him and glow whenever I’m in a 
record shop that stocks an old-tracks 


album of his that bears my liner notes. 
Just watch me run whenever some stuffy 
movie house decides to resurrect “The 
Man Who Fell To Earth”. Who knows? I 
might even go to BOMB CITY (Madison 
Square Garden) and witness his latest in- 
carnation, though continually begrudg- 
ing him for not making an attempt to try 
some smaller, more intimate venues 
thereby truly breaking stride and 
REALLY making an attempt to test his 
chops in new environments. 
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Next matter (This is starting to sound 
like.some picky fan’s diary edited by the 
star's hand). Where does this human 
study in infinite hairstyles stand in the 
face of a brand new musical wave. We all 
know that he is holding up much better 
than Blood, Sweat and Tears or Johnny 
Mathis but might that be only because 
that unit and eunuch doesn’t have the 
sense to hire Eno and move to Germany. 
It goes deeper than that while 
simultaneously being much more super- 
ficial. 

The superficial first ... Bowie is still 
skinny and skinny still holds lots of 
weight in this rock and roll world. 
SKINNY means more than just thin but 
look what happened to Leon Russell 
when he jumped from 120 to 170. Skinny 
is the ongoing ability to know exactly 
when to start wearing white shirts that 
have small collars of 100% cotton. Skinny 
is thin ties just in the nick of time. Skinny 
is David chucking out his tube of red dye 
in favor of a more hennaed.hue and slick 
backed sides. And Skinny is just plain 
skinny. To this day I still can pick up a 
copy of any brit mag (Sounds, NME, 
Record Word) and find ten punk and 
power pop units with members who ob- 
viously have snaps of Bowie strategically 
taped to their cracked medicine cab mir- 
rors. Check out the bass player in The 
Clash. Spy the singer in Generation X. 
Even Johnny Rotten at his best and 
spikiest angles reminds me of a 
cadavorous Bowie. 

The deep connection is the music 
About half a year ago I took a trip to 
England and can swear to the fact that the 
only pre-new wave record being given 
soundspace at clubs such as The Marquee 
and hall such as The Odeon and The 
Roundhouse was Bowie’s __ single, 
“Heroes”. Amidst endless playings of The 
Tom Robinson Band, X-Ray Specs and 
assorted Jamaican junk, Bowie had them 


Andrew Kent 


bouncing vertically as high as the best of 
them. Kids busy heeping scorn on old 
warhorses such as The Stones and The 
Who were gobbling up new Bowie 
product. Even comments from most of 
the new wave performers seemed on safe 
ground when it came to Bowie. Along 
with T Rex and Mott The Hoople he is 
most often named as one of the only in- . 
fluences whose old stuff still stands the 
test of time. And be it self-serving or not, 
Bowie is a rare-bit in that he actually | 
listens to and concerns himself with new 
bands (DEVO) and neglected basics 
(IGGY). 
Enough of this outside proof. I think 
those last two albums contain some of the 
best music produced in the last two years. 
Taken together (and well they should be 
since Low actually got us ready for 
Heroes) this audio creation reeks of 
studied manipulations, brass knuckle 
lyric tactics and echos from the artist’s 
own venerated past. I don’t want to get 
into a track by track discussion partially 


@ > because I already did that number in my 
a . 
column when the records first came out 


but mostly because that’s not the way I 
listen to Bowie anymore. In one long tape 
loop the mostly instrumental sides of 
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; both albums devise a tonal - cum - atonal 
landscape that can relax or arouse at the 
flick of loudness switch. I find myself 
mesmerized by snatches of Sax on 
“Neukoln” (or is it “MossGarden”) to the 
point of useless hypnotism. Passages pull 
you half way to Pakistan, chanting-you 
towards somnia, then wake you with 


catatonic percussive bleeps and dentist™ 


drill snytho - howls (that make the drill 


scene in “Marathon Man” seem tame). 


The lyrics and vocals also drive in that 
action - inaction limbo of creativity. Pay 


cd 2 


Bowie is still skinny and skinny still holds 
lots of weight in this rock and roll world... 


attention to the way he sings the word 
“Nothing” in “Beauty And The Beast”. 
Now follow what he does to that same 
word in “Heroes”. The linear range of 
emotions expressed his mind breaking. 
Like-wise that phrase “It’s Monday” 
from “Joe The Lion” hits me like a lesson 
in lazy sodmanship. Those two words 
make whole new wave _albums on 
boredom and rock relentlessness sound 
utterly useless for all the wrong reasons. 


“Sons Of Sound” seems like it would be 
the real title of “Sons Of The Silent Age” 
for it is the Bowie message and music of 
ancient times drawn into his new 
soundscope. What higher compliment of 
self be there than actually dipping into 
one’s own past and making it work ina 
triadic treatise of the present system. 
Think of it this way. Da Vinci paints The 
Last Supper. You love it so you com- 
mission him to paint some angles and 
angels on your dining room wall. He does 
a great job and then right smack in the 
middle of it he pastes a cheap poster of his 
Last Supper instead of signing it. Or 
better yet, he gets Michelangelo (Eno) to 
help him with the god - damned thing. 


(continued on page 58) 


“l never dreamed it would be so 
easy to earn extra money in my 
free time. As a Blair Dealer | have 
often made as much as $6.50 or 
more an hour. Best of all, it’s easy 
it’s “fun.” 

—Mrs. P. Wright.,Pennsylvania 
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“T never thought Id earn 
$6.50 AN HOUR 


but I did it with Blair.” 
and so can you! 


It’s true. You can make more money per hour 
than you ever dreamed possible. It’s easy when 
you have more products to offer more people. 
And you have with Blair — because we have 
7 different product selections, something for 
everybody. Fragrances, cosmetics, fashion jew- 
elry, home, health, and food products, and popu- 
lar gift items. All featured in one big, colorful 
display kit and catalog that puts you in the 
money-making business. No experience needed. 
No investment. 


BLAIR, Lynchburg, Va. 24506 
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Send my Blair Money-Making Kit as soon as my request 
is received and approved. 
$16.00) is mine FREE if I send my first order within 30 
days. Or, I may return the kit and keep two items in it— 
worth up to $9.50 — ABSOLUTELY FREE just for con- 
sidering this offer. . 
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Print 
(Worth up to $9.50) Name 
Let us prove you can turn every extra 
hour into extra money for yourself. Just 
return the coupon. We'll send you our Address 
deluxe money-making kit of beauty aids 
worth $16.00. Send in your first order in : 
30 days and keep the whole kit. Or, re- City 
turn the kit. Keep any 2 beauty aids in it 
— worth up to $9.50 — ABSOLUTELY State 


FREE just for considering our offer. 3 
Hurry! OpeningsNOWinyourcommunity. 45 


Study at Home, No Classrooms, Set 
Your Own Pace, Wide Choice of 
Subjects to Fit your Interests, Credit 
for Subjects Finished Earlier 


by Dr. E. C: Estabrooke 
Educational Director 
The American School 
Founded 1897 


Way back in 1897, our 
school was founded to 
help men and women 
finish high school as they 
worked or raised families. 
Since then, more than 2,000,000 men and 
women have enrolled in our school, We 
are probably the world’s largest high 
school—and without a single classroom. 


In a recent survey, 70% of our graduates 
told us that they chose American School 
because their responsibilities prevented 
them from attending resident school; 45% 
because they could learn at their own 
pace, and 20% did not want to return toa 
resident school because of their age. 


Whatever your reason, and even if you had 
trouble with regular high school, ! am sure 
American School can help you to succeed, 

at home, at your own pace. 


MAIL COUPON TODAY 


IF YOU MISSED OUT ON HIGH 
SCHOOL—here’s a second chance 


Zip 
140-33-9B J 
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American School is different. There are no 
classroom pressures. You work at your 
own pace as a ‘class of one’—and our 
instructors really do care about you. You'll 
get personal notes on your papers, not 
computer print-outs. 


We offer over 100 subjects. Whether you 
are interested in oceanography, history, 
art, typing, home decoration or auto, you 
can tailor your program to your interests. 
Of course, we give credit for work you 
completed earlier. 


Do mail the coupon today and let us tell 
you of our Accreditation, Diploma and 
special home study method. No obliga- 


tion. CALL TOLL FREE 
PHONE: 1-800-621-8318 


FROM ILLINOIS 1-800-972-8308 
AMERICAN SCHOOL 


—£stablished 1897— 
Dept. AA0911,850 E. 58th St. Chicago, ll. 60637 


§ AMERICAN SCHOOL, Dept. AA 0911 

* 850 E. 58th, Chicago 60637 

: Please send me FREE information on your high 
zg school at-home-method, accreditation and 
a Diploma. 

: Name 

a Address 

i City State Cit 
' Phone 
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44/Baker Street 
50/Dance Across The Floor 


46/Every Kinda People 
52/Everybody Dance 


42/Groove Line, The 
56/Hey Senorita 


54/\| Want To Live 
43/1 Was Only Joking 


YOU BELONG TO ME 


(As recorded by Carly Simon) 


MICHAEL McDONALD 
CARLY SIMON 


Why'd you tell me this 
While you look for my reaction 
What do you need to know 
Don’t you know I'll always be the one 
You don’t have to prove to me you're 
beautiful to strangers 
I've got lovin’ eyes of my own. 


You belong to me in this life 
Any one can tell 
Any fool can see 
Who you need I know you all too well 
You don’t have to prove to me you're 
beautiful to strangers 
I've got lovin’ eyes and I can tell. 


Tell them 
Tell them you were fooling 
Oh though you belong to me 
Tell them he’s a stranger 
You belong to me. 


©Copyright 1977 by Snug Music and 
C’est Music. International copyright 
secured. All rights reserved. 


48/\'/m On My Way 
52/Keep On Dancing 
42/Lipstick Traces (On A Cigarette) 


56/Movin’ Out (Anthony’s Song) 


43/Shadow Dancing 
48/Since You Been Gone 


THE GROOVE LINE 


(As recorded by Heatwave) 
ROD TEMPERTON 


Pack your grip takin’ you on a trip 
Ain't no seats all we got’s dancin’ feet 
Leave your worries behind ‘cause rain 

shine don’t mind 
We’re ridin’ on the groove line tonight. 


Get this train know you'll be glad you 
came 
Hit the track party hard there and back 
We got the wheels a turnin’ 
You know we won't stop 
We got this boiler burnin’ 
We’re keepin’ it hot 
So grab your friends get the train comin’ 
thru 
Climb on board where you leave’s up to 
"you 
Leave your worries behind ‘cause rain 
shine don’t mind 
We’re ridin’ on the groove line tonight 
Ah ah we’re ridin’ on the groove line 
tonight. 


Copyright ©1978 by Rondor Music (Lon- 


don) Ltd. All Rights Administered in the 

United States and Canada by Almo 

Music Corp. All rights reserved. Inter- 
national copyright secured. 


44/Take A Chance On Me 
46/Tumbling Dice 


56/Waiting On Love 
52/Wanderer, The 

48/Wheel In The Sky 
54/With A Liftle Luck 


50/You Are, You Are 

42/You Belong To Me 

46/You Got That Right 
50/You’re The One That | Want 


LIPSTICK TRACES (On A 
Cigarette) 


(As recorded by Ringo Starr) 


NAOMI NEVILLE 


Your pretty brown eyes, your wavy hair 
| won't go home no more ‘cause you're 
not there 
I'm telling you now, like | told you 
before 
I’m so in love with you 
Don’t leave me no more. 
Lipstick traces on a cigarette . 
Ev’ry memory lingers with me yet 
I've got it bad like | told you before 
I'm so in love with you 
Don’t leave me no more. 


Won‘t you come on home 
(Won’t you come on home) | 
Won't you come on home 
(Won't you come on home) 
I'm crazy ‘bout you 
Can’t do without you 
Oh won't you come on home. 


Lipstick traces on a cigarette 
Ev'ry memory lingers with me yet 
I’ve got it bad like | told you before 
I'm so in love with you 
Don’t leave me no more. 


©Copyright 1962 by Unart Music Cor- | 
poration. 
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SHADOW DANCING 


(As recorded by Andy Gibb) 


BARRY GIBB 
ROBIN GIBB 
MAURICE GIBB 
ANDY GIBB 


You got me looking at that heaven in 


your eyes 
I was chasing your direction 
| was telling you no lies 
And ! was loving you 


| When the words are said, beby, | lose 


my head 


tAnd in a world of people, there’s only 


you and | 


‘ There ain't nothing come between usin 


the end 


How can I hold you when you ain’t even 


mine 
Only you can see me through 
I leave it up toe you. 


Do it light, taking me through the night 
| Shadew dancing baby you do it right 


Give me more 
Drag me across the floor 
Shadow dancing 
All this and nothing more. 


i WAS ONLY JOKING 


{As recorded by Rod Stewart) 


ROD STEWART 
GARY GRAINGER 


Ever since | was a kid in school 
t messed around with all the rules 
Apologized, then realized 
'm not diffrent after all 
Me and the boys though we had it 
sussed 
Valentino’s, all of us 
My dad said we looked ridiculous 
But boy we broke some hearts. 


In and out of jobs running free, waging 
war with society 


Dumb, blank faces stared back at me 


but nothing ever changed 
Promises made in the heat of the night 


| Creepin’ home before it got too light 
5! wasted all thet precious time and 


blamed it on the wine. 


1 was only joking my dear 
Looking for a way to hide my fear 
What kind of fool was 1? 

i could never win. 


Never found a compromise, collected 


All that | need is just one moment in 
your arms 
1 was chasing your affection 
1 was doing you no harm 
And | was loving you 
Make it shine 
Make it rain 
Baby | know my way 
I need that sweet sensation of living in 
your love 
I can’t breathe when you’re away 
It pulls me down 


- You are the question and the answer 


am | 
Only you can see me through 
| leave it up to you. 


Do it light, taking me through the night 
Shadow dancing baby you do it right 
Give me more 
Drag me across the floor 
Shadow dancing 
All this and nothing more. 


Copyright ©1978 by Stigwood Music, 
Inc., Brothers Gibb B.V., Andy Gibb 
Music, Joye Publishing and Hugh & Bar- 
bara Gibb. Publishing in the U.S.A. & 
Canada by Stigwood Music, Ine. 
(Unichappell Music, Inc., Ad- 
ministrator). International copyright 
secured, All rights reserved. 


lovers like butterflies 
IMusions of that grand first prize are 
slowly wearin’ thin 
Susie, baby, you were good to me 
Giving love unselfishly, but you-took it 
all too seriously 
I guess it had to end. 


Now you ask me if I’m sincere 
That's the question that ! always fear 
Verse seven is never clear 
But I'll tell you what you want to hear 
| try to give you all you want 
But giving love is not my strongest point 
If that’s the case, it’s peintless going on 
I'd rather be alone. 


‘Cause what I’m doing must be wrong | 


Pouring my heart out in a song 
Owning up for prosperity for the whole 
damn world to see 
Quietly now while | turn a page 
Act One is over without costume change 
The principal would like to leave the 
stage 
The crowd don’t understand. 


- Copyright ©1977, 1978 by Red Stewart 


and Riva Music, Ltd. All rights in the 

United States and Canada «ad- 

ministered by Riva Music, Inc. All Rights 
Reserved. 


JEWELRY THAT 
ROCKS ON... 


“King of Rock” 
only $5.98 
Golden Medallion 
with twirling crys- 
tal bail containing 
both photo and 
memorial dates. 


“Elvis Dog Tag” 
only $5.98 
Gold finish exact 
replica of the 
King’s dog tag 
from his service 


“Matching Ring And Necklace” 
only $14.98 for the complete set 
Sparkling ring and 

necklace with a combined total of 
67 dazzling simulated diamonds. 
These can be bought separately if so 


desired. The “Elvis Ring” is only $5.98 
and the “Elvis Necklace” is oniy $9.98. 


Necklace 
only $5.98 
Now you can final- 
ly get your Wings 
with this McCart- 
ney momento. 


Necklace 
only $5.98 
it’s FLASHY! 
It’s PUNK! 
Give someone 
a KISS today! 


“STARTIMERS 


7168 Melrose Ave., Dept. 3388 wy 


Los Angeles, CA 90046 


Please rush me the items | have checked 
below. 


O “King Of Rock” O“Elvis Dog Tag” | 
| 0 ‘“‘Matching Ring And Necklace” 


“Necklace 
only $5.98 
BEATLEMANIA 
with class. “Twist 
and Shout” it to 

the world. 
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The secre et of 


tea aching 


Learn piano, , guitar, etc., 
at home in spare time 


It may seem odd at first—the idea of 
teaching yourself music. You might 
think you need an expensive private 
teacher to instruct you—and to tell 
you when you make a mistake. 

But, the fact is, you don’t. Thou- 
sands have taught themselves to play 
with the U.S. School of Music courses, 
By mail. So can you. 

The secret lies in the step-by-step 
way our lessons teach you. Starting 
from scratch, they show you with 
simple words and pictures exactly 
what to do. You learn to play the 
right way — by note, from sheet 
music. Without gimmicks. 

But how do you know you’re do- 
ing it right? Easy. A lot of the tunes 
you’ ll practice first are simple songs 
you’ve heard before. Since you know 
how they’re supposed to sound, 
can tell when you've “got them right. ” 

By the time you go on to more ad- 
vanced pieces, you'll be able to tell 
if your notes and timing are right, 
even without having heard the songs. 
Before too long, you'll be playing 
different kinds of music: ballads, old 
favorites, show tunes, or hymns. 

For more information about this 
convenient, economical way to learn 
music, mail the coupon. We’ll send 
you our free booklet, and a free “‘Note- 
Finder.” There’s no obligation on 
your part. 

U.S. SCHOOL OF MUSIC 
A Home Study iene: pee 1898. 


ot te ree 
! U.S. School of Music 
| Studio 33 603 
| 417 So. Dearborn St., Chicago, Il. 60605 
i I’m interested in learning the secret of teaching 
myself to play the instrument checked below. 
| Please send me, FREE, illustrated booklet. 
| (Free ‘“Note-Finder” included with Piano or 
| Guitar booklet.) I am under no obligation. 
| (J Piano (J Guitar (pick style) 
r J Spinet Orgam (2 Keyboards) 
Mr. 
| Mrs 
bs Mies ee Age 
FLEA PRONT 17 OR OVER) 
Address 
| City 
State ae ep 


America’s Oldest Home Study Music School 3 


yourself | 
HAUSIC || 


TAKE A CHANCE ON ME 


(As recorded by Abba) 


BENNY ANDERSSON 
BJORN ULVAEUS 


If you change your mind 
I'm the first in line 
Honey I’m still free, take a chance on me 
If you need me let me know gonna be 
around 
If you got no place to go when you're 
feeling down 
If you're all alone when the pretty birds 
have flown 
Honey I'm still free, take a chance on me 
Gonna do my very best and it ain't no lie 
If you put me to the test if you let me try 
Take a chance on me, take a chance on 
me. 


We can go dancing 
We can go walking as long as we're 
together 
Listen to some music maybe just talking 
You'd get to know me better 


‘Cause you know | got so much that I 


wanna do 
When | dream I’m alone with you, it’s 
magic 
You want me to leave it there, afraid of 
a love affair 
But | think you know that | can’t let go 
If you change your mind. 


BAKER STREET 


(As recorded by Gerry Rafferty) 
GERRY RAFFERTY 


Winding your way down to Baker Street 
Light in your head and dead on your feet 
Well another crazy day 
You’re drinking that away 
And forget about everything 
This city desert makes you feel so cold 
it’s got so many people 
But it’s got no soul 
And it’s taking you so long 

~ To find out you were wrong 
When you thought it held everything 
| used to think that it was so easy 
You used to say that it was so easy 
But you're trying 
You're trying now 
Another year and then you'll be happy 
Just one more year and then you'll be 
happy 
But you're crying 
You're crying now. __ 


I’m the first in line 
Honey I'm still free 


Take a chance on me 
If you need me let me know gonna be 
around 
If you got no place to go when you’re 
feeling down 
If you're all alone when the pretty birds 
have flown 
Honey I’m still free 
Take a chance on me 
Gonna do my very best baby can’t you 
see 
Gotta put me to the test 
Take a chance on me 
If you change your mind. 


Oh you can take your time baby 
I’m in no hurry 
I know I’m gonna get you 
You don’t wanna hurt me baby don’t 
worry 
| ain’t gonna let you 
Let me tell you now my love is strong 
enough 
To last when things are Mert it’s 
magic 
You say that | waste my time but! can’t 
get it off my mind 
No | can’t let go 
‘Cause | love you so 
If you change your mind. 
(Repeat chorus) 


Copyright ©1977 by Union Songs AB, 
Stockholm, Sweden for the world. 
Artwork Music Co., Inc. for U.S.A. and 
Canada. Sole Selling Agent: Ivan 


- Megull Music Corporation, New York, 


NY 10017. 


Way down the street — 
There’s a lad in his place — 
He opens the door 
He’s got that look on his face _ 
And he asks you where you've been 
You tell him who you've seen 
And you talk about anything 
He’s got this dream about buying some 
land 
He’s gonna give up the booze 
And the one-night stands 
And he'll settle down 
In some quiet little town 
And forget about everything 
But you know he'll always keep moving 
You know he’s never gonna stop mov- 
ing 
Cause he’s rolling 
He’s the rolling stone 


‘When you wake up it’s a new morning 


The sun is shining it’s a new morning 
You're going, you're going home. | 


©Copyright 1978 by Rafferty Songs Ltd. 
All rights for the U.S.A. and Canada ad- 
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FREE 


MAKE EXTRA CASH = aX 22 
NO REAL “SELLING” |= 
JUST SHOW THIS SAMPLE 


WE GIVE YOU FREE! 


TAKE EASY FAST ORDERS FOR 
MUCH WANTED PERSONALIZED METAL 
SOCIAL SECURITY AND OTHER PLATES 


Millions of new prospects every year! 
NO INVESTMENT REQUIRED 


If you want to make extra cash easy in spare time, we'll 
send you a complete compact money-making outfit .. . 
which includes an actual sample engraved Plate, Carrying 
Case, and 8-year Calendar with Emergency Card, plus 
everything else you need to start taking orders and mak- 
ing money from the very day you receive it. [This com- 
plete Outfit is yours ABSOLUTELY FREE and entirely 
without obligation, Just show it to everyone. They'll be 
amazed and delighted by the low price... sells for $2.50 
or $3.00 each. You make $1.25 or $1.50 profit on every 
Order. Take as many as 15 or more orders in an hour — 
make $25.00 or more in every spare hour that you show 
this sample. To get your money-making Outfit by return 
mail ...entirely FREE... just fill in and 
MAIL THIS COUPON TODAY! 
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Engravaplates, Dept. 121 A 
Box 10460, Jacksonville, Fla. 32207 

Please rush me FREE Order-Taking Outfit with an actual 
sample so | can begin selling Personalized engraved metal 
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Play Hormonica «1 Day 
be ; OR Me 2 MOney BACK 
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ware — SPECIAL 
a INTRODUCTORY OFFER 
You get Ed Sale’s unique 64- 

; page Secret System which 
shows you how to play the 
Harmonica in only 1 day, any 
song by ear or note in a few 
days; PLUS beautiful profes: 
sional Harmonica with solid brass plates and indi- 
vidually tuned bronze reeds, with heavy nickel-plated 
covers: PLUS 200 songs (words and music); $398 
Complete package, all for only 


Add $1 shipping and handling. Money back Guarantee. 
ED SALE Studio7 13. ,Grand Island, Fla. 32735 


in only a few short weeks you can ¥ 
learn to become a ‘‘pop’’ singer ¥ 
for social affairs, radio, TV, night 
® clubs. Popularity, new friends, 
2 gay parties, career, extra money 
~ Write for FREE information every- 
one who tikes to sing should have. 


SONG STUDIOS, Dept20 3 MROCKPORT, MASS. 01966 
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records, . books, posters, fore collectibles, 
movie posters, etc.. RISS, STONES, RONSTADT, SEX PIS- 
TOLS, QUEEN, BOWIE, BEATLES, RAMONES, NEW 
WAVE, etc. 1000's sf unique items not available in America. 
GIGANTIC 64 PAGE ILLUSTRATED CATALOG. 50¢. 
ROCKAWAY, Box 708-H, Brookfield Station, Va. 22150 


GIBSON AND FENDER 
COPY GUITARS 


Warehouse orices for 
example , ics paul type 
black $9830 money 
back guararitee if you 
unsatisfied Quality 
guafantee life time. free 
brochure write 

The Music Factory 

p.0. Box 8/2 
Rosemead, Calif. 91770 


P.S. Available Amplifire, 
Acoustic guitar. 
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EVERY KINDA PEOPLE 


(As recorded by Robert Palmer) 


. Further down the road 
Ils a family can’t afford their kid new 
z clothes = : 
A doctor with degrees 
Could not diagnose his knees 
See the wino on the street 
He ain't got nowhere to sleep 
Yet every man’s the same — 
He wants the sunshine in his day. 


ANDY FRASER 


See the man across the street 
Has to fight to make ends meet 
Holding down his job 
Working in a parking lot 

And there, stepping from his car 

is a man whose sole concern is fresh 
cigars 

- But whether yellow, black or white 
Each and every man’s the same inside. 


It takes every kind of people 
To make what life’s about 
(Yes, it takes) 
Every kind-a people 
To make the world go ‘round. - 
It takes every kind of people ; 
To make what life's about 
(Yes, it takes) 
Every kind-a people 


YOU GOT THAT RIGHT 


(As recorded by Lynyrd Skynyrd) 


©Copyright 1978 by Island Music and 
Restless Music, 7720 Sunset Blvd., Los 
Angeles, CA 90046. All rights reserved. 


TUMBLING DICE 


_ (As recorded by Linda Ronstadt) 


RONNIE VAN ZANT 
STEVE GAINES 


MICK JAGGER 
KEITH RICHARD 


Well I’ve heard lots of people say 
they’re gonna settle down 
You don’t see their faces and they don’t 
come around 
Well I’m not that way 
| got to move along 

I like to drink and to dance all night 
Comes to a fix I'll pledge to fight. 


People try to break me 
Always think I’m crazy 
Make me burn the candle right down 
Baby | can’t stay 
Don’t need no jewels in my crown. 


Now all you women are low down 
gamblers a 
Cheatin’ like | don’t know how 
Baby !| go crazy 
There’s fever in the funk house now 
Well this low down bitchin’ got my poor 
feet a-itchin’ 
Can't you see the deuce is still wild 
Baby | can’t stay 
You got to roll me ; 
Call me the tumblin’ dice. 


— You got that right 
I said you got that right 
Sho’ got that right. 


Seems so long I’ve been out on my own 
_ Travel light and I’m always alone 
Guess ! was born with a travellin’ bone — 
When my time’s up I’m on my own 
You won't find me in an old folks home. 


Always in a hurry 
Never stop to worry | 
Can’t see the time passin’ by 
_ Honey got no money 
_. Sixes and sevens and nines _ 
Well hey now baby I’m the rank out- 
sider Salen 0 
You can be my partner in crime 
Baby can’t stay 
Yeu got to roll me 
And call me the tumblin’ dice: _ 


You got that right 
Said you got that right 
Well you got that right 
Sho’ got that right. 


I've tried everything in my life 
If things are right, I'll try them twice 
You got that right 
You sho’ got that right. 


Traveled ‘round the world 
Singing my song 
1 got to go Lord, | can’t stay tong 
Here comes that old travellin’: show 
once again 
I like to drink and dance all night 
Comes to a fix I'll pledge to fight. 
| (Repeat chorus) 


Playin’ the field every nigh 
Baby can't stay = 
You got to roll me 
Call me the tumblin’ dice | 
You got to roll me 
Baby got to roll me 
~ You got to roll me. 


©Copyright 1977 by Duchess Music Cor- 
poration and Get Loose Music, Inc., 445 
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TUNE YOUR GUITAR 


This new invention is ideal for every guitarist ... begin- 
ner or professional. Six precision tuned reeds make 
B exact tuning a snap. Just clamp onto your guitar. 
* then adjust the strings. When the proper pitch is 
reached, the corresponding reed:vibrates. Just as 
easy as that! Ideal for 
bands or combos.Tunes 
=i all instruments to exactly 
same pitch. 


$7.95 plus $1. 


ay 


= : Money back guarantee. 
ED SALE Studio9 1 3B Avon by the Sea, NJ. 07717 


ANY PHOTO ENLARGED 
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on DOUBLE-WEIGHT Paper 
Same price for full longue = bee 
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any part of a group picture. Original 
returned unharmed. e 
SEND your favorite photo (up to 8x10) g** 
or negative TODAY and receive your 6 
enlargement on beautiful portrait qual- -<» 
ity paper. PLEASE MAIL CHECK OR MONEY 
ORDER FOR $1.89 or $4.95. We pay postage — 
No C.O.D.’s. os 
Professional Art Studios, Box 159, DeptS 8 /_Princeton, IL 61356 


You Can Be a Rockstar 
Get out of the garage 
and into the spotlight. 
We can show you how 
* FREE INFORMATION * 
SAS & associates © Dept. #1 
Box 16051 St Louis, Mo. 63105 


EXACT COPIES OF 


FAMOUS 
MAKER 


Ours 
Gibson GE-340........ Carbon Copy 12815 


Gibson GE-340L....... Carbon Copy 12814 
Gibson 740L........... Carbon Copy 12816 
Gibson 740XL.......... Carbon Copy 12817 


. Carbon Copy 12818 
Carbon Copy 12806 
Carbon Copy 12807 


Martin 120 Nylon..... 
Martin 140 Light........ 
Martin 150 Medium. ... 


.. Carbon Copy 12809 
Carbon Copy 12810 
Carbon Copy 12811 


Fender i50........ 
Fender 150SL.......... 
Fender 150XL.......... 


Ernie Bali Regular Slinky Carbon Copy 12808 
Ernie Ball Super Siinky. Carbon Copy 12812 
Ernie Ball Extra Stinky. Carbon Copy 12813 


Carbon Copy Guitar Strings are exact copies of 
famous maker guitar strings. They are manufactured 
to the same exacting specifications, using the same 
quality metals and gauges, as the originals. You wont 
be able to tell the difference in the sound .. . But, 
you will be abie to tell the difference in the price. 
Order Today! Only $1.95 per set Post Paid. Send 
Check, Money Order or Major Charge Card to: 
114 Mahan St. 


FREEDORT MUSIC W. Babylon, NY 


shipping and handling. 


I'M ON MY WAY 


(As recorded by Captain & Tennille) 
MARK SAFAN 


Back home you'll see those ruby berries 
shine 

Tip your head back drink that summer 
wine. 


Sister brother tell dad and mom not to 
worry 
It won't be too long 
‘Cause I’m on my way 
I’m on my way 
I’m on my way. 


Back home you'll hear no ring of no 
telephone 


WHEEL IN THE SKY 


(As recorded by Journey) 


NEAL SCHON 
ROBERT FLEISCHMAN 
DIANE VALORY 


Winter is here again oh Lord 
Haven't been home in a year or more 
| hope she holds on a little longer 
Sent a letter on a long summer day 
Made of silver not. of clay 
Ooo I’ve been runnin’ down this dusty 

toad. 


Ooo the wheel in the sky keeps on tur- 
nin’ 
1 don’t know where I'll be tomorrow 
Wheel in the sky keeps on turnin’ woah 
Oh the wheel in the sky keeps on turnin’ 


1 don’t know where I'll be tomorrow. 


i been tryin’ to make it home got to 
make it before too long 


Ooo | can’t take this very much longer 
I’m standin’ in the sleet and rain 
Don’t think I'll never gonna make it 
home again 
The mornin’ sun is risin’ it’s kissin’ the 
day. 


Ooo the wheel in the sky keeps on tur- 
nin’ 

1 don’t know where I'll be tomorrow 
Wheel in the sky keeps on turnin’ 
Now now now now now for tomorrow 
Oh the wheel in the sky keeps on turnin’ 
i don’t know, I don’t know, I don’t know 


Wheel in the sky keeps me yearnin’. 


Copyright ©1978 by Weed High 
Nightmare Music. Administrative rights 
for the U.S., Canada, the United 
Kingdom and Eire controlled by Screen 
Gems - EMI Music Inc. Used by Per- 
mission. All rights reserved. 


International copyright. secured. All 


Music, Los Angeles, California. All} 


Just put your feet up make yourself at 
home. 
(Repeat chorus) 


Ah and I’m leavin’ the city this ti-i-me 
it’s for good 
Ooo and my baby’s so pretty if ya’ like 
her, like her, like her 
I'll stay for good. 


Back home you'll feel that country feel 
all the time 
And when the sun comes 
You'll really want to rise and shine. 
(Repeat chorus) 


Copyright ©1975 by Pink Flower Music. 
This arrangement Copyright ©1978 by 
Pink Flower Music. Used by permission. 


rights reserved. 


SINCE YOU BEEN GONE 


(As recorded by Head East) 
RUSS BALLARD 


I get the same old dream 
Same time every night 
Fall to the ground and | wake up 
So | get out of bed 
Put on my shoes and in my head 
Thoughts are back to the breakup 
These four walls are closing in 
Think of the fix you've put me in. 


Since you been gone — 
Since you been gone 
I'm out of my head 
Can’t take it 
Could | be wrong 
But since you been gone 
You cast a spell 
So break it 
Do do do n do 
Do do do n do 
Do do do n do - 
Since you been gone. 


And if you need me back 
Baby, I’m here whenever you want 
Do do do n do 
Do do do n do 
Do do do n do 
Do do do n do 
Ever since you been gone. 


And in the night 
I stand beneath the back street light 
| read the words that you sent to me 
| can take the afternoons 
But night time comes around too soon 
You can’t know what you mean to me 
Your poison letter, your telegram 
They go to show you don’t give a damn. 
(Repeat chorus) 


Copyright ©1976 by Island Music Ltd. - 
London, England. All Rights for the 
U.S.A. & Canada controlled by Island]. 
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14800 MOVIE STARS ADDRESSES 


Home addresses of top movie, 
T.V., recording and sports stars 
available. Send $1.00 ($2.00: out- 
side U.S.) for list of names to: 


A.C.S. 
Post Office Box 75151-DeptH P10 
Los Angeles, California 90075 


€5 Songwriters 


Professional Songwriter Service All Types of Music: 
Pop, Rock, Country, R&B, Gospel 


BLUE CHEK MUSIC, INC. 
Dept. H P40 P.O. Box 74. Ardsley, N.Y. 10502 


h 1 
Semen )6LEARN ROCK GUITAR 
yy’ Complete course teaches lead guitar, electric bass, 
ft ph + » Rock, Blues, Rhythmn, Soul Music. 100 Illustrations | 
and six chapters show you step-by-step how, to play rock, lead, 4 
| breaks, fill-ins, blues runs, etc. just like the professionals. Complete 
book only $4.00. Send $4.00 to: 5 
| ZOUNDS, 1422 Cherry, Memphis, Tenn. 38117 8 
| {VD BE PLAYING ROCK GUITAR IN A FEW WEERS. ss 
LEAD a oo on on oe oe ee oe oe MECH MORE > 


, 60% DISCOUNT 


ON NAME BRAND 
MUSICAL INSTRUMENTS 


SEND FOR FREE CATALOG 
e FREEPORT MUSIC 


144RM MAHAN ST., W. BABYLON, N.Y. 11704 


REWARD 


Is what you get when you read our informative. 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


PLAY LEAD GUITAR 
i _ ze LUKEAN 


EXPERT 


How to play the guitar in a small 
combo. Covers lead and rhythm 
guitar. Everything clearly explained in diagram form. Improve 
your playing fast. Explains how to play by ear. Covers lead 
chords, bar chords, rhythm chords, chord progressions and 
substitute chords. Covers. tuning, keeping time, runs, intros, 
: endings, improvising, playing in octaves, background work, 
copying records, and arranging. Instant transposing explained. 
Change any song into any key instantly. How to invent your 
own runs and licks. Develop your own style and a professional 
touch. How to develop speed. Covers slide guitar, country 
guitar, blues guitar, rock guitar, soul and funky rhythms. Tips 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information, dozens 
of photos, diagrams, and finger placing charts. Your playing 
must improve or your money back,-Sénd no money:! Just name 
and address. Pay postman $2.98 plus C.0.D. postage. Or send 
$3 with order and | pay postage. No. C.O.D. outside U.S.A. 


Lead Man, Box 12167-R2, St. Petersburg, Florida 33733 


YOU'RE THE ONE THAT t 
WANT 


(As recorded by John Travolta and 
Olivia Newton-John) 


JOHN FARRAR 


_ I got chills 
They're multiplyin’ 
And I’m losin’ control — 
‘Cause the power you’re supplyin’ 
(It’s electrifyin’) 
You better shape up ‘cause! need a man 
And my heart is set on you 
You better shape up 
You better understand 
To my heart | must be true 
(Nothin’ left, nothin’ left for me to.do). 


You're the one that | want |. 
Oo oo honey 
You’re the one that | want 
Oo oo honey 
You're the one that | want 
You 00 oo are what | need 
Oh yes indeed. 


DANCE ACROSS THE 
FLOOR 


(As recorded by Jimmy “Bo” Horne) 


H.W. CASEY 
R. FINCH 


Ah let’s do it 
Let’s dance 
Let’s dance across the floor 
Yeah let’s do it 
Let’s dance 
Let’s do it some more 
Ah let’s do it 
Let’s dance 
Dance across the floor 
Yeah let's do it 
Let’s dance 
Let’s do it some more. 
With your baby 


YOU ARE, YOU ARE 


(As recorded by Curtis Mayfield) 


CURTIS MAYFIELD 


You are, you are 
The love I’m after 


You are the life and breath, the 


tenderness, the laughter 
You are my heaven on earth 
Silver and gold and all | know 
You are this hour 
The fire within me that warms me so 
You are, you are 


That wonderful, wonderful person 


Always to be you 
See darling the very first one 


If you're filled with F aiiecian Le 
You're too shy to convey. 
“Meditate in my direction | 3 +3 

‘Feel the way 
We better shape up | 
. Cause you need a man 
Who can keep me satisfied 
I better shape up. 
If I’m gonna prove that. my faith i is ius- 
> tified 
(Are you : sure? Yes, I’m sure down deep 
-- inside). — 
You're the one that | want 

Oo 00 honey ; 

You're the one that | want. ~ 

~ Oo oo honey | 

You're the one that | want 

You 00 ©0 are what | need 

Oh yes indeed Pe Pals 

You're the one that ! want, “r 


Copyright ©1978 iy Stigwood ‘Music, 
Inc., John Farrar Music & Ensign Music, 


Inc, Administered by Unichappell 


Music, Inc. throughout the World. Inter- 
national copyright secured. All Rights 
Reserved. 


All night long . 

Doin’ the boogie to a funky song 
Havin’ a good time doin’ it all - 
Gettin’ happy havin’ a ball, yall. : 

Let's do it 
Let’s dance 
Let’s dance across the floor 
Yeah let's do it . 
Let’s dance 
~ Let's do it some more. 
Get on up come on and get on ‘down 
Shake your booty: shake it all around | 
Are you gonna, do you wanna he 
Come on out of your corner. gs 
(Repeat chorus) . 1 Bee 


Copyright © i 978 by Sherlyn Publishing ey 


Co., Inc. & Harrick Music, Inc. All rights 

diministerkel by Sherlyn Publishing Co., 

Inc. International copyright secured. Alt 
Mohts reserved. st 


You are, you are. 
“My personal needs endeavor. 
The ultimate goal is you and L 
Loving and loving forever and ever.oo 
You’re so prevediertyt year: you are. 


The aha mornin’, comforting, light é 
‘After nights that are stormy ee 
All the rumors goin’ ‘round ~~ 
-Of this new love | found  —s_—| 
But all I know is | love youso =f 
And you are where | want to be | 
I say | want to be having you all for me. 
We’ re just dancin’ and dancin’ and dan- 
cin’ 


We're just dancin’ and dancin’ and dan- Be 
“ cin’ ai: 
Yeu are, yeu are. 


NEW EXCITING T- SHIRTS! 


COLORFUL AND  yeRESSIVE 7. syiBLS 


) FoR rt 5 
) THE GREATIVE’ 
INDIVIDUAL! 


r OMY ¥ 
4.98 a 


\ 


These Great T-Shirts 
are'also available: 


THE BEATLES (IT-64) A 


Bob Dylan (IT-19) 
£ Jimi Hendrix (IT-73) 
& LED ZEPPELIN (IT-77) 
STAR WARS : PINK FLOYD (IT-30) 
TBP Eric Clapton (IT-28) CLOS 

CHEWY (#351) Mick Jagger (IT-27) E ENCOUNTERS 
DARTH VADER (#354) Peter Frampton (IT-32) (365) 
JAWAS (#352) 


ALICE COOPER (IT-31) 


G/ \ 


David Bowie (IT-34) 
CHICAGO (IT-41) 
QUEEN (IT-47) 
The Fonz (IT-54) 
Paul McCartney (IT-60) 
WINGS (IT-62) (emblem) 
WINGS (IT-63) (group) 
John (IT-67) 

Paul (IT-58) 

George (IT-69) 

Ringo (IT-66) 
Marilyn Monroe (IT-70) 
Elton John (IT- oe 


<ALL Sint AVAILABLE IN 3 


ELVIS 


Jailhouse Rock 


(1783) 


—<, 7 
Le | 
TOGETHER | 

\ 7168 Melrose Ave. COLORS! On pER TODA ys 
Dept. 3388 Ow Olraas Dit-27 lie 
" Angeles, CA 90046 gaze )115 68 Ovsea Clres OiT-32 Cirez 
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IRON-ONS BY 
THEMSELVES 
ONLY $2.50 


T-shirts! This black & white 


V 


Oi-64 OlT-31 
T- 58 
Ord 2 Osa se Oa (Dire Cites oes 
=) Yo Owhite OMedOMed y3sq OIT73 Orv 


0 iT-66 
QBue Olg Olg Ow#ws2 O'F77 OTA? FO j7-79 
to doesn't show you the binese enclose $1.00 for postage and handling plus $.50 for each additional O'T-30 ONTS4 Fg 
rilling shades of sep bin item. Exciting 48 p age picture catalog FREE with your order. Catalog only is just 
brown, pink, orange, n and 5.50. Please.use additional paper if necessary. 
, but take it from OGETH ER Name California residents add sales tax. 
multicolored ] ME eer eo a a wane Sart Po =? 
designs are spectacular! 


Address 


< City/State/Zip fei caiman. | 


‘WHERE TO WRITE 
YOUR FAVORITE 


COUNTRY STARS 


New COUNTRY STAR ADDRESS LIST contains 
addresses of over 100 top stars. Write your 
favorite ... and be sure the letter will reach 
him! Send $2.00 to: COUNTRY LISTS, Dept. 
11/P092401 Granny White Pike, Nashville, TN 
37204. 


10,656 LEAD GUITAR RUNS 


This amazing book diagrams 888 Rock and Blues lead guitar runs. 

Each is laid out on a separate guitar diagram for quick reference. 

Directions show how to easily play each run in 12 different positions, 
pea iah 10,656 lead guitar runs . almost every lead guitar part 

you've ever heard on a recording Contains Rock, Blues, Soul, bass 

runs intro s., endings, fill-in’s, lead breaks and more. Complete book 
only $4 95. Send $4.95 to 


Zoundex, 1422 Cherry Road, Memphis, Tennessee 38117 


| WE’RE 
FIGHTING FOR 
YOUR LIFE 


Exercise 
Regularly 


American Heart 
Association @ 


en 


GUITARIST CATALOG 
88 PAGE DISCOUNT CATALOG. 
Save up to 60% on over 1000 
name brand items, Features 
quality guitars, amplifiers and 
sound reinforcement systems. A 
complete line of accessories and 
hard to find books and records. 
MUSICIAN’S SUPPLY, INC. 
P.O. Box 1782 Ei Cajon, CA 92022 


EXTRA INCOME! Make $1 


SELLING ENGRAVED METAL SOCIAL SECURITY PLATES. 
ATR MAKE MORE ON CB PLATES. 
MILLIONS OF NEW PROSPECTS EVERY YEAR! 
NO INVESTMENT. SEND FOR FREE SALES KIT! 


Name _ ms 
elites ih al cra it Pie tae 
Ci State _ Lip 


3 ENORAVAPLATES, DEPT. 157 
B0X1 + JACKSONVILLE, FL 32207 


CATALOG 
30%-60% OFF FREAK-OUT 


The LEGENOARY Bah ble Sak MUSIC Catalog! 


GUITARS if ) Fender 
AMPS acoustic Jey 


‘Abs 
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THE WANDERER 


(As recorded by Leif Garrett) 


ERNEST MARESCA 


Oh well I'm the type of guy 
That would never settle down 
Where pretty girls are 
Well you know that I’m around 
I kiss them and hug them 
‘Cause to me they’re all the same 
! hug them and squeeze them 
They don’t even know my name 
They call me the wanderer 
Oh yea the wanderer 
| roam around. 


Well now there’s Flo on my left arm 


There’s Mary on my right 
And Janie is the girl 
That I'm dating tonight 
And when she asks me 
Which one that | love the best 
I tear open my shirt 
and show her Rosie on my chest 


EVERYBODY DANCE 
(As recorded by Chic) 


BERNARD EDWARDS 
NILE RODGERS 


Everybody dance 
Do do do clap your hands 
Clap your hands. 


Music never lets you down 
Puts a smile on your face any time, any 
place 
Dancin’ helps relieve the pain 
Soothes your mind, makes you happy 
again 
Listen to those dancin’ feet 
Close your eyes and let go 


But it don’t mean a thing if it ain’t got 


+ that swing 
Bop sho op, bop sho op, bop sho op. 


Everybody dance 
Do do do clap your hands 
Clap your hands. 


Spinning all around the floor 
Just like Rogers and Astaire 
Hoof all night without a care 
Strutting to our favorite tune 
Close up time, always end too soon 
Everybody’s dancin’ let your feet have 
some fun 
Come on everybody get on your feet 
Clap your hands everybody screamin’. 


Everybody dance 
Do do do clap your hands 
Clap your hands. 


Copyright ©1978 by Cotillion Music inc. 
& Kreimers Music. 


‘Cause I’m the wanderer 
Oh yeah the wanderer 
I roam around. 


Oh well | roam from town to town 
1 go thru life without a care 
And I'm as happy as a clown 
With my two fists of iron 
And my bottle of beer. 


Oh well I’m the type of guy 
That likes to roam around 
I'm never in one place 
i go from town to town 
And when | find myself falling for a girl 
! hop into that car of mine 
And go around the world 
‘Cause I’m the wanderer 
Oh yeah the wanderer 
| roam around. 


Copyright ©1960 & 1964 by Schwartz 
Music Co., Inc., New York, NY 10036. 


International copyright secured. All 


rights reserved. 


KEEP ON DANCING 


(As recorded by Johnnie Taylor) 


J. SHAMWELL 
C. McCOLLOUGH 


Down on Eighty 6th Street between L.A. 
and Ohio 
There's a dude spinning records and 
laying down rap 
They call him Joe 
You may not be able to find a seat 
But you won't need one my friend. 


You just keep on dancing 
While the music’s hot 
Get out on the floor 
Come on shake what you got 
Shake what you got 
Shake what you got 
Keep on dancing 
You just keep on dancing 
While the music's hot 
Get out on the floor 
Come on shake what you got | 
Shake what you got 
Shake what you got 
Keep on dancing. 


Just won't let you rest 
To see who can boogie the best 


Oh sexy lady are dressed down to the 


bone 
It's so hard to decide which one you 
want 
Because both of them turn you on. 
(Repeat chorus) 


Copyright ©1977 by Groovesville 


Music, Inc. All rights controlled by} 
Screen Gems-EMI Music Inc. Inter-| 
national copyright secured. All tants 


reserved. 
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PIANO/VOCAL/GUITAR MUSIC BOOK 


JUST PUBLISHED! 


Almost 300 pages of McCartney and Wings songs. 80 
songs, many never before in print. Color photos of Paul, 
Linda and the band. 


If you're a McCartney fan, you must have this book in ee ete 
your collection. It was produced because so many of : 
Paul's fans asked for it. 


McCartney's best and then some. Published in soft 
cover only, at $9.95. Arranged for piano, guitar, and 
vocal. 


PIANO/VOCAL/GUITAR MUSIC BOOK 


This deiuxe 128 page book contains the music performed during the fantastically successful 
Wings tour of the United States last summer. All the songs are arranged to be performed on the 
piano, guitar, or vocally. 


In addition to the music, there are 16 full color photos of Paul and Linda McCartney and the mem- 
bers of the band, many taken onstage during the performances, some backstage, and many black 
and white photos. The book is available now at $7.95. 


Mi Make check or money order to 

CHARLTON PUBLICATIONS, INC. DEPT. HP978 
The Pees: Te Rp ia M L / w CHARLTON BUILDING, DERBY, CT. 06418 
Band On e Run eware My Love Goailonan: 
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Roll It /Letting Go /Listen S ial pie MGI mis7.95 for each, plus 80s postage. Over America.” | have enclosed 
Said /Live And Let Die /The Long And Winding™" 
Road /Magneto And Titanium Man/®,.... 
Maybe I’m Amazed /Medicine Jar /Mym 
Love /Picasso’s Last Words /Rock Show / @ adress —______. 
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BEST BY MAIL 


Rates: Write National, Box 5, Sarasota, Fi. 33578 


MERCHANDISE FOR SALE 


“ELVIS Presley lives forever in my heart” bumper- 
stickers. Send $1.00. G&S Distributors, 925 Spangier 
Way, Baltimore, Md. 21205. Send for free catalog, 
no order necessary. 


UNIQUE love story, built around 330 popular song 
titles, enchanting, nostalgic. Only $2.00. Forstar 
Press, Box 292N, Belvedere, Ca. 94920 


TEENS: Best prices on Photoposters, stationery, etc. 
Write: “‘janda’’, Box 1586-E, Arlington, Va. 22210 


RONSTADT sample, professional photos of every 
rock band, highest quality. Fast service, . $1 
re Minne Dorian Boese, Box 2413, Scottsdale, Az. 


BUSINESS OPPORTUNITIES 


BUSINESSES for sale by owners. Free brochures. 
ner Business Marketing, PO Box 1888, Pueblo, 
0. 


$1000.00 MONTH selling information. Send $3.90. 
Updegraff, Box 5073TM, Ft. Wayne, Ind. 

FINANCIAL Independence finally made easy! This 
no risk opportunity is golden. Rush $1.00 for details. 


Potro Productions, Box 1523-J2, Ashland, Ky. 


$1500 MONTHLY. Sparetime. “Guaranteed”. De- 
tails: Glad, Box 5368-CBK, Lighthouse Point, Fl. 


HEALTH & BEAUTY 


FIND health through Natural methods. Free maga- 
zine. Tobe’s-TM, St.Catharines, Ont., Canada L2R 7C9 
DEVELOP lovely breast silhouette. Naturally. Satis- 
faction guaranteed. $2. Barker, 7156 Basswood, West- 
chester, Oh. 45069 ; 


MONEYMAKING OPPORTUNITIES 


INSTRUCTIONS 


SEVEN Magic Steps to speed sight-read music, 
ieee Ideal Sales, 130G Crown, Bad Axe, 
i. ' 


HOROSCOPES 


FREE! Your solar horoscope. Send birth dafe and 
stamp. Avenar, Box 303B, Pinedale, Ca. 93650 


PERSONAL - MISCELLANEOUS 


HOW TO travel free in the United States. Details, 
FE 5 Enterprises, 2264 2nd Ave., New York, 


MEDITATION chairs. Free brochure. Babaji Chair 
Co., 1600 SW 30th St., Oklahoma City, Ok. 73119. 
405-632-0498. 


USED Car Shoppers. Booklet will save you hun- 
dreds. Tells how to check everything, to buy cheap- 
est. Guaranteed, $2.95. M & M Enterprises, Box 
896-1, National City, Ca. 92050 


GOOD LUCK NECKLACE. Wear the legendary 
Hand and Horn ‘‘Malocchio’’ Necklace, treasured 
for centuries by Italians to ward off evil eyes 
and bring good luck. Beautiful gold finish. Reg. 
$3., Special. Mail Order Offer $1. plus 25¢ postage. 
Wonderful gifts. Dolphin House, 1501 Dolphin St., 
Sarasota, Fla. 33577 : 


——T} The most vital book on food, health, 
excercise and living ever published. 
216 pages, 16 big life-saving chap- 
ters: What to Eat...Nutritive Values 
of Fruits and Vegetables...Miracie 
Foods...Avoid a Heart Attack...Send 


PROVOKER PRESS, ‘Dept. 7 
St. Catharines, Ontario 


ENGLAND CALLING! 


Unique Offer - Pewter Pendant Combined Chokers 
direct from England! Finest Quality lead-free heavy 
cast Pewter Pendant with two chains. Choker chain 
15”, Pendant chain 27’, Both Included. Exclusive 
Black Baron finish with polished designs. 134’’ dia- 
meter on Velvet Gift Pad. Prices include airmail. 
Money Refund Guarantee. LION DESIGN $8.00 - 
UNICORN DESIGN $8.00 - ENTWINED HEARTS 
$8.00 - LOVERS KNOT 2” LONG $6.00 - ALL FOUR 
$24.00. Agents also required. Check/International 
Money Order or credit card no. Master Charge/Visa/ 
American Express. Decorcast Manufacturing, Dept. 
BT 100, No. 9Cranmore Drive, Shirley, Solihull, Wes? 
Midlands 890 4PG, England. (A MEMBER OF 
THOMPSON ENGLISH CRAFT WARE GROUP). 


i WANT TO LIVE 


(As recorded by John Denver) 


JOHN DENVER 


There ore children raised in sorrow on a 


scorched and barren plain 


There are children raised beneath the 


golden sun 
There are childzen of the water 
Children of the sand 
And they cry out thru the universe 
Their voices raised as one. 


i want to live 
i want to grow 
i want to see 
| want to know 
i want to share what I can give 
| want to be 
i want to live. 


Have you gazed out on the ocean 
Seen the breaching of a whale 


Have you watched the dolphins frolic in 


the foam : 


Have you heard the song the humpback 


hears five hundred miles away 


Telling tales of ancient history of pas- 


sages and home. 


WITH A LITTLE LUCK 


(As recorded by Wings) 
PAUL McCARTNEY 


With a little luck we can help it out 
We can make this whole damn. thing 
work out 
With a little love we can lay it down 
Can‘t you feel the town exploding. 


There is no end to what we can do 
together 
There is no end 
The willow turns his back on inclement 
weather 
And if he can do it, we can do it, just me 
and you. 


And a little luck we can clear it up 
We can bring it in for a landing 
With a little luck we can turn it on 
There can be no misunderstanding. 
(Repeat chorus) 


With a little push, we could set it off 
We can send it rocking skywards 
With a little love we could shake it up 
Don’t you feel the comet exploding. 
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(Repect chorus) 


For the waorker and the warrior 
The lover and the liar 
For the native and the wanderer in kind 


For the maker and the user and the | 


mother ond her son 
lam looking for my family 
And all of you are mine 
We are standing all tegether 
Face to face and arm in arm 


We are standing on the threshhold of a 


dream 
No more hunger no more killing 
No mere wasting life away 


It is simply an idea and I know it’s time 


has come. 


i want te live 
| want fo grow 
i want to see 
| want te know 
1 want to share what | can give 
| want to be, I want to be 
| want to live 
i want to be 


I want to live, | want to live, | want to 


live. 
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With a little luck, with a iittie luck, with | 


a little luck, with a little luck. 


With a litile luck we can help it out 
We can make this whole damn thing 
work out 
With a little love we can lay it down ; 
Can't you feel the town exploding. 


With a little love, we can set if off 
We could send it rocking skywards 
With a little luck, we could shake it up 
Oh yeah. 


With a little luck we can help it out © 
We can make this whole damn thing 
work out ; 
With a little love we can lay it down 
Can’t you feel the town exploding. 


With a little push, we covid set it off 
We can send it rocking skywards 


With a little love we could shake it up 


Don’t you feel the comet expicding. 
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In 7 days 
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muscles. Gain pounds in weight where needed. 
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PLAY GUITAR » 7 DAYS 


OR MONEY BACK 
Thanks to, Ed Sale’s amazing Secret System. 
‘ you can play a lovely song the first day. 
any song by ear or note in 7 days. In this 
SPECIAL INTRODUCTORY OFFER 
you eget all this: 66-page Instruction 
Book. 52 photos. 87 chord and finger 
placing charts, 110 songs (words and 
music). chord finder of all popular 
chords. Special Guitarist’s Book of 
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bonus: special wallet- 
size tuning device for 
tuning any guitar by ear. 
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Add $1+ shipping & hndig. Money back Guarantee 
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2 BE A SONG WRITER! 


—~ New talent needed all the time! Get 
SSS into big-money career writing 
; Rock-’n-Roll, country, Western, 
Z \ove, soul and ‘sacred songs! 

~ Amazing COMPOSAGRAPH Method 
has you setting your own SONG POEMS 
to music even if you don’t know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell your songs! Learn at home through quick, low- 
cost training. Hurry! Send for FREE details today! 


SONG STUDIOS, Dept8()3 M Rockport, Mass. 01966 


identification Cards 


How many times have you wished 
you had a proper laminated ID 
CARD? We make ali types for 
all purposes. For SAMPLES and 
full details send 25c for postage 
and handling. 
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Box 3461, Dept.}] P ] Providence, R.!.02909 
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FINEST QUALITY 


NYLON TIP 
Primal Standard 


DRUM B 


$495 


ppd 


Up To 60% The Primal Stick 
Discounts Company proudly 
On Name presents the Primal 
Brand = Standard. The stand- 
Musical ‘ ard of excellence, 
Inst. & Acces. 3% first quality hickory 

ee machined to exacting 
Send for tolerance, balanced by 
Free metric precision and 


matched by skilled crafts- 
men. This royal nylon tip 
stick is truly professional in 
every respect, except one. 

Primal Standards give you 
more than quality, they give 
you price ... Only $1.95 per pair 
Post Paid for a Name Brand Drum 
Stick. Available in 5A, 6A, 7A, 5B, 


order or any major charge card to: 
114 Mahan St. 


FLEEDOLE MUSIC x Babylon, NY 


MOVIN’ OUT 
(Anthony's Song) 


(As recorded by Billy Joel) 
BILLY JOEL 


Anthony works in the grocery store 
Savin’ his pennies for some day 
Mama Leone left a note on the door 
She said “Sonny move out to the coun- 
try’’ 

Ah but working too hard can give youa 
heart attack ack ack ack ack ack 
You ought-a know by now 
Who needs a hous+ out in Hackensack? 
Is that all you . * for your money? 


And it seems such a waste of time 
if that’s what it’s all about 
Mama if that’s movin’ up then I'm 
movin’ out 
Mm I'm movin’ out 
Mm oo oo uh huh mm hm. 


You should never argue with a crazy mi 
mi mi mi mi mind 


WAITING ON LOVE 


(As recorded by Johnny Bristol) 


JOHNNY BRISTOL 


Oh I’m waiting on love 
Waiting on love 
When’s it gonna come. 


Yes I'm waiting on the kiss 
You told me that | would be feeling 
| keep waiting for the charm 
You told me would some day change 
my mind 
Now that you’ve worn me down with 
promises 
Well need a little bit more for my hap- 
piness 
No | won’t take nothing less. 


Oh I’m waiting on love 
Waiting on love 
When’s it gonna come 
Oh I'm just waiting on love 
Waiting on love 
Tell me when’s it gonna come. 


I’m just waitin’ for the day 

Love comes my way forever 
| just keep on waiting for the moment 
You free me from the torment in my 
mind. 


I think it’s the time | saw some action 
Said it’s gonna take a little bit more for 
my satisfaction 
So give up the action. 


Waiting on love 
Waiting on love 
When's it gonna come. 
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You ought-a know by now ~ 
You can pay Uncle Sam with the over- 
time 
Is that all you get for your money 
And if that’s what you have in mind 
Then that’s what you’re all about 
Good luck movin’ up ‘cause I’m movin’ 
out 
Mm I'm movin’ out 
Mm 00 00 uh huh mm hm. 


Sergeant O'Leary is walkin’ the beat 
At night he becomes a bartender 
He works at Mister Cacciatores down on 
Sullivan Street across from the medical 

center — 
And he’s tradin’ in his Chevy for a 
Cadillac ack ack ack ack ack 
You ought-a know by now 
If he can’t drive with a broken back 
At least he can polish the fenders. 
(Repeat chorus) 


Copyright ©1977, 1978 by Joelsongs. 
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HEY SENORITA 


(As recorded by War) 


SYLVESTER ALLEN 
HAROLD R. BROWN 
MORRIS DICKERSON 

LEROY “LONNIE” JORDAN 
CHARLES W. MILLER 

LEE OSKAR 
HOWARD SCOTT 
JERRY GOLDSTEIN 


Hey Senorita 
Ev'ry time I look in your eyes 
I can see you smilin’ | 
Hey pretty lady 
I can hear the music playin’ 
Let’s go dancing. 


Hey Senorita 
Won't you let me take you walking in 
the moonlight | 
Hey foxy lady 
Come and give me all the love that you 
have inside you. 


: 
i 
3 
4 


Hey Senorita 
You're the kind of girl a guy wants to 
come on home to 
Go tell your mama 
From now on you and me gonna be 
together 
Come on, come on, come on 
Come on, come on, come on 
Come on, come on, come on pretty lady | 
Come on, come on, come on 
Come on, come on, come on 
Come on, come on, come on pretty lady 
Ooh och och ooh och och ooh. © 
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THE PAGE 
(continued from page 27) 


concept, the mega-amplified results 
were shattering. Bands like Blue Cheer, 
GFR, Sir Lord Baltimore and Black Sab- 
bath were there to take up the massive 
principal riff and bloat it to obscene aural 
dimensions. 

But Page was riff - bashing — which is 
not to doubt his sincerity in regard to 
“inner dynamics, light and shade, drama 
and versatility” on Led Zeppelin I. In 
fact, the riffs had already taken shape 
during the final moments of the 
Yardbirds. Page: “The stuff was all 
originally put forward by me as the 
material to include in the program we 
played in concert. It had all been well 
rehearsed as we’d toured Scandinavia as 
the New Yardbirds before recording the 
new album.” The first one only took 
thirty hours to record, but each album to 
follow has involved prodigious hours in 
the studio and fretful moments over every 
picayune detail in the overall album 


Even the most recondite anti - Zeppelin 
forces can never deny the tact that 


Page 


already 


“talked 


to God” during his 
legendary guitar solo on 


“Stairway To Heaven.” 


package. 

Page has invariably manifested an 
almost pathological concern for balance 
in Zeppelin’s aural and visual presen- 
tation. “Light and dark” indeed. Basic 
balances between electric and acoustic - 
based material; faster, straight - four 
rockers against more leisurely, angular - 
riff funk tunes; rhythm guitar textures 
bounced off of spiralling lead figures 
trailing off into space;  Plantie’s 
stratospheric moans sidling up to Page’s 
hypnotic riffing and so on. 

The last studio album, Presence, 
provided a monumental challenge to Jim- 
my’s sense of order and proportion. 
Robert Plant’s accident had placed an 
even larger burden for the group’s con- 
tinued success on his already strained 
shoulders. Listening to “Achilles Last 
Stand”, Keith Richard commented on 
Page’s status as “the most overworked 
guitarist in the business.” Virtually im- 
possible to do in live concert situations, 
“Achilles,” a powerful tapestry of 
metallic guitar overdubs which has to sus- 


tain interest over an indecently long 
period of time was all recorded in one 
night! So much for Pagey’s commitment. 

Besides using the Musicland Studios in 
Munich for a much harder overall sound, 
Page has further “machined” his guitar 


sound into a naked metal alloy un- | 


matched for tone - through - distortion 
and savage bite. The languid and 
beautiful solo on “Tea For One” gives an 
indication of what the maestro could do if 
he could occasionally hop out of the 
somewhat restrictive Zeppelin “success 
parameters”. And whether or not Zep 
songs get better, the guitar is always going 
to be hot. 

Ultimately, even the most recondite 
anti - Zeppelin forces can never deny the 
fact that Page “talked to God” during his 
already legendary guitar solo on 
“Stairway To Heaven.” For a guitar 
obsessive lime myself, the kind of inspired 
perfection rippling through the majestic 
lead guitar fragment gives one 
unshakeable faith in the ultimate poten- 
tial of Jimmy Page.O 
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DAVID BOWIE 
(continued from page 41) 


You just know that that is going to be 
interesting. 

What’s next. There seems to be a slew 
of movies in between Bowie and his next 
musical outing (not counting, of course, 
his ‘pay - the - bills’ roadwork). He kisses 
Kim Novak in one of them and acts likea 
painter in the other. He says that this 
celluloid action is just foreplay for his 


eventual entry into directing his own 
movies. In any case both new roles sound 
light years away from the spaceman per- 
sona in “MWFTE?” so at least he won’t 
fall into the typecast syndrome. 

As an album addict I’m hungry for new 
music but the movies should hold me over 
and the concert will be a great time 
bidder. Bowie? He says it best on 
“LOW”... 

“You're such a wonderful person... but 
you got problems” 


He IS wonderful and full of problems 
but it must be the problems and 
deviations that keeps me so involved. 
You brave the storm by riding it, not 
bucking it and staying bent on some self- 
ordained passage. This is one musician 
with a plan and a system that take faults 
into account, allows for every diversion 
and comes up ready for every new move. 
Bowie uses everything in sight to gain 
future visions. And that is just the sort of 
person I love using.O 


PATTI SMITH 
(continued from page 13) 


have to do is buy the records, 
hang up a picture, go toa few 
concerts and forget about it.” 


“But the demand attached 
to our band ... well, there’s a 
responsibility there. A_ re- 
sponsibility to grow. All the 
growth that we share as a 
band, or that I go through in 
my shell, we try to share, and 
we also try to keep growing 
ourselves.” 


“We want something to 
happen. We want some kind 
of mutual brainstorm. When I 
do a show, if I don’t get off on 
it, I don’t get off the stage.” 

“One night we were in 
Dortmund, Germany, and I 
couldn’t connect with my 
guitar. I  couldn’t § say 
anything, I was stuck, frozen. 
Now Lenny could have 
just done one of those rock 
and roll endings to get me out 
of it, but I refused to give. I 
kept on, and what happens 
now is that the band steps 
back and lets me have the 
whole stage.” 


“This is what happened to 
me on tour this time. I stopped 
retreating in terms of my 
guitar playing, I try to com- 
municate. I have started to 
enter a whole new level of con- 
fidence in my playing.” 


“It began when we played in 
Ann Arbor. Because when I 
was snowed in in Ann Arbor 
and the boys were stuck in 
New York and I had to play 
with the Sonic Rendezvous 
Band, I thought I would just 
do a poetry reading, or playa 
guitar, or whatever I could do 
- like I used to do at the Bot- 
tom Line ... So I went up there 
and talked, and there were all 
these maniac kids, and I read 
some poems and stuff. I 
wanted to go for my guitar, I 
played some, I delivered a 
short Radio Ethiopia 
telegram and told them the 
boys wouldn’t be coming, and 
then I went back into poetry. 
But I really wanted to com- 
municate through that 
guitar.” 

“There was so much 
anarchy in the air, such a 
happy spirit, such a high 
spirit, it was hard for me to 
concentrate on language. Not 
that I couldn’t do it, and I did 
do it, but in myself, I felt that I 


was in this space ... it seemed 


like an hour but it was only a 
minute, when I was in this 
dilemma, I felt like I couldn’t 


move.” 

“Then Fred Sonic Smith 
just came on the stage, and he 
went to the organ like the 
Phantom of the Opera, and 
he’s always encouraged me - in 
a way that no one else has en- 
couraged me to play guitar, he 
really believes in my playing - 
and I just picked up my guitar 
and I couldn't let anyone 
down. Couldn't let myself 
down, and I did it.” 


“! have started to enter a whole 
new level of confidence in my 


“TI committed myself to the 
moment and I relaxed, and I 
just played how I was feeling. 
And I got the greatest sounds 
from my amp, my amp was so 
wonderful to me, and it was 
like a fantastic mutual connec- 
tion. I was alone, I wasn’t with 
my band, and then the Sonic 
Rendezvous Band asked me to 
play guitar with them and I 
said youll have to play 
something in E, that’s all Ican 


guitar playing.” 


do. They said all right, 
something in E. And they gave 
me so much space and so 
much respect that I just went 
out ...and I never forgot that.” 
“I had that new level of con- 
fidence and I took it to 
Europe, and I really feel it’s 
going to be different now. It’s 
how I feel when I play guitar ... 
it’s like the poem in my book 
(High on Rebellion) ... and 
beyond.” OLisa Robinson 
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DAVID JOHANSEN 
(continued from page 37) 


action. You have to be dressed so you can 
go anywhere; you never know where 
they’re going to drag you next. Come out 
of the house in your pajamas and you 
can’t go anywhere.” 

The people to travel with, of course, are 
girls, and “Girls” is the title of another 
song David wrote with Syl and sang with 
the Dolls. Aiming for something pithy, I 
blundered into an unthinking question: 
Why do you like girls? Johansen’s eyes 
crinkled at the corners as a broad grin 
spread across his face: “What, are you 
crazy? Do I have to explain it?” Okay, 
okay, then what kind of girls do you like? 

“Girls that like me I get along great 
with. I hate girls that don’t like me. 
Sometimes if a girl doesn’t like me I can 
get really hung up on her, but I can chase 
them for just so long, and then I say 
‘Screw it, why should I waste my time? 
But I've won plenty of them over that 
didn’t like me. It’s great fun. 

“One obstacle is that I’m not really into 
material possessions, I can take it or leave 
it. So girls that are really into collecting a 
conspicuous powder keg of combustible 
items ... to convince somebody like that 
that ’'m sane because I don’t give a shit 
about that crap is an interesting thing to 
do. That’s one of my favorite hobbies.” 

Right. Now — aside from the obvious 
— what’s special about their company to 
you? 

“They make my creativity more 
available. I can’t really tell a guy: ‘This is 
what we’re gonna do; we’ll put garlands 


over the doorway and drop rose - petals.’ 
Guys are in such a situation that they 
have to get out there and really punch it 
on and bring home the bacon. And girls 
don’t have to have that kind of pressure, 
so they’re more open to creativity. 
Especially if you go outside New York, 
you see how masculine it is out there. You 
have to know how to play that machismo 
game with those guys, without quite mak- 
ing yourself available to murder. But 
think you’re the devil. 

“If you can hold a microphone like it’s 
a hot item, you’re bringing them back a 
little from what they’re brought up to be 
— roosters in the hen-house. The more 
available they become to situations, the 
better their lives are gonna be. We are an 
industrial society, and they’re groomed to 
be so productive to make the system work 
and make those hub-caps, that when they 
grow up and realize they don’t have todo 
that — that they could be the hottest cat 
in the neighborhood without even having 
a job — that’s something. 

“But most people get married young, 
have a couple of kids, and then when 
they’re 25 they’re in a predicament. 
They’re married to their sister practically, 
and suddenly they find there’s a whole 
world out there. They’ve got no idea how 
to communicate on important subjects 
because they’ve pushed them aside, so 
guys slug girls when those subjects come 
up. It brings out their violent streaks. 

“Now, I’ve always been heterosexual, 
but not macho heterosexual. To a lot of 
people, if you’re not a cave-man, if you 
don’t chew tobacco, you're a fruitcake. 
Girls don’t wanna hear about that. They 
don’t wanna hear how they’re gonna get 


“When | was in 
grammar school 
they used to give me 
these George Gobel 
haircuts, and | wore 
a Catholic school 
uniform ... so when | 
got home | really 
wanted to put on 
»mething that was 


¢0 


usnIn qog 


slugged in the jaw because they went 
home with this lunatic.” 


Johansen does deal with the subject, 
though, in “Lonely Tenement”. “I have 
songs where I’m the star, but that one is 
like a narrative. It’s an operatic kind of 
song because it’s got two parts — the girl 
and the guy. They have a kid, the guy 
never makes enough money, she’s always 
smacking the kid, they don’t see too much 
of each other anymore, though they 
should because then they wouldn’t be so 
lonely. It’s an Elia Kazan kinda theme. 
When I first wrote it, it was considered 
socialistic, but I don’t say anything 
moralistic about the situation, I just tella 
true story. It’s a slice of life. 

“We did ‘Lonely Tenement’ in French 
too, for France. It’s kinda more flaming 
intense. I like to go to France, I have good 
fun there. It’s Europe, but it’s more 
similar to New York. Nobody gives a fuck 
about you. You really have to be an in- 
dividual and know how to materialize 
yourself at functions in order to get along 
and enjoy it. I don’t like places where 
people moon at me.” 

One of David’s most famous songs for 
the last several years has _ been 
“Frenchette”. In fact, ‘Interview’ colum- 
nist and ‘Metropolitan Life’ author Fran 
Lebowitz (who rarely listens to rock and 
roll) even sent him a post-card praising it. 
“In America, just the word ‘France’ is 
very sexy. The song is about being in a 
situation where not too much is really 
clicking, but you’re in a very social spirit. 
There’s a lot of people who may be in- 
dividual and distant, but who get tossed 
in together in various situations.” 


Mostly, though, Johansen identifies 
with his own neighborhood for the sense 
of identity it gives him. “Everybody hasa 
neighborhood. Well, maybe not people 
who move into New York on Madison 
and 69th to “make it”. They see the Shah 
of Iran’s embassy down the street and 
Jackie Onassis’ apartment nearby and 
think: “Where the hell am I? But I like to 
live in a cool neighborhood where your 
grocer is into you, your shoemaker is into 
you, the dry - cleaner is into you — and 
they support you. Like, my grocer is a 
conga player, and whenever I go away 
and the band comes by in the car to go to 
the airport we go to buy six-packs, and 
my grocer envies me. He wishes he was 
playing with me I guess. When I sing 
‘You’re the best - looking girl in my 
neighborhood’, it’s because I can’t say 
‘You’re the best - looking girl in the 
world’. How the hell do I know? I haven’t 
been to Mongolia, or seen them girls in 
Shanghai.” 

In the long run, David Johansen will be 
revealed to be cool because he appreciates 
life, taking it for the most it has to offer. 
“You can wield a sledgehammer and 
break at those big cliffs of salt, you can 
whale into them and chop salt for hours, 
and then the salt gets into your skin, and 
you’re always pounding on your kids, and 
you die young. Or else you can just go out 
and fall into situations and hang on to 
your inalienable rights as a human being 
— and that is a cool person.”O 
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P/FUNK 
(continued from page 22) 


that. But now that everything is hitting it 
doesn’t matter much.” 

“At first the fans didn’t understand 
what it was all about; Parliament fans 
didn’t like Funkadelic, and vice versa. 
But now they realize it’s cool to like each 
group.” 

Not content with two successful 
groups, Clinton also produces Bootsy — 
a Funkadelic alumnus — who, with his 
gold albums (the latest is Bootsy? Player 
Of The Year)is a major recording artist in 
his own right. Then there are the Horny 
Horns, Parlet and soon to be released, 
Brides of Dr. Funkenstein. And, he ad- 
mits that there’s more to come. “I’ve got 
more in the closet, personalities that 
haven’t come out yet. I need a couple 
more groups to put them out.” 

“The way we work it everyone becomes 
Z asolo artist. Everybody’s a star. There are 
a lot of clones that need labels — it’s just 
> like adopting kids. We’re going to record 
the lawyers (he says laughingly), the 
managers, the engineers, the roadies ... 
= they’re all going to be groups. It’s all 
> related — if one of them is hitting, all of 
them are hitting as long as they can relate 


“We all started freaking out. We took our share of acid and saw God...” 


to each other. I feel like a Bootsy, I feel 
like a Horny Horn...” 

George is having no trouble coping 
with his success since he’s been practicing 
coping for over 10 years — and always 
believed that it would happen, sooner or 
later. He’s even had divine inspiration. In 
1975 he was driving down a Toronto 
highway with Bootsy when the car was 
struck by a solid beam of light. He jokes 
about the experience now, but admits 
that he was frightened at the time. 

“We saw the light from the sky actually 
hit the highway,” he recalls. “I jokingly 
said ‘they’re trying to get us because of the 


‘Mothership’ and just then it hit the front 


of the car and splattered like electricity. It 
landed like water and stayed there for a 
moment but it didn’t leave any marks on 
the car. We didn’t really get into it at the 
time, but it really scared us. And ever 
since then, things have really begun to 
happen. It was almost as if someone out 
there was hip to the Mothership ... and 
letting us know they approve.” 

What would happen if Clinton saw a 
real spaceship? “I wouldn’t freak out if I 
saw one land today,” he says. “I'd like to 
go. They’d have to fight to keep me out. 
Do you know how boring it is around 
here?”O 


UIT PARADE 


June 1977 


September, 1977 October, 1977 


February, 1978 
; December, 1977 Yes - On The Same Wavelength Again 
Hit Parader Interview: Mick Jagger Heart Is No Accident 
On The Road With Led Zep - Part II Hit Parader Interview: Blue Oyster Cult’s Allen 
Hall And Oates - Meet The Challenge Caries 
Bad Company’s Thoughts On The Road KC Keeps It Comin’ 


Carly Simon - Has To Be Inspired The Dictators - A Fantasy 


January, 1978 
Elvis - A Tribute 
Hit Parader Interview: Aerosmith 
Crosby, Stills & Nash - Together 
Eric Carmen - An Update 
Elton John With Kiki Dee 


March, 1978 
Hit Parader Interview: Linda Ronstadt 
Patti Smith - Guitar Maniac 
Foreigner - Strangers Band Together 
Aerosmith - Culture Shock 
Punk Update - What's New? 


also available 


$9.00 HIT PARADER, Dept. H P¥Y78 
i per Copy CHARLTON BUILDING, DERBY, CONN. 06418 


s§.00 any six Enclosed iS $........cc000+ (Canada Add 25% - 50% Foreign 
Please rush me the following back issues: 
s4.0° any nine 


: $Q.©° all twelve 


If you are ordering back issues why not 
consider a money-saving subscription? 
See the subscription ad in this issue. 
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November, 1977 


April, 1978 
Ram Jam 
Steely Dan 
Hit Parader Interview: Mark Farner 
Lynyrd Skynyrd - Ronnie Van Zant Remembered 
David Bowie 


May, 1978 
Kiss: The Conquering Heroes 
Electric Light Orchestra 
Hit Parader Interview: Linda Ronstadt, Part || 
Graham Parker And The Rumour 
The Babys: Interview With Michael Corby 
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o JULY 1977 O JAN 1978 
oO AUG 1977 O FEB 1978 
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: Now! JEWELRY OF THE STARS® brings you 
AY. this beautiful KISS Jewelry in gleaming gold 
: : or silver finish, for only $3.95 each including 
matching neck chain... order today and 
receive this special bonus... a full-color 
wallet size photo of ‘‘KISS.”’ Yours to keep 
and enjoy for years to come. 


DORA PRIEND i he 


He 3 
JEWELRY OF THE STARS® 
18 Norma Lane > Dix Hills, N.Y. 11746 


Please send me the following KISS pendants with chain. Be sure to 
include my special bonus. | understand that | may return the 
Pendant(s) within 10 days if not perfectly delighted. 


5 Enclosed is my [j check [J money order 
» 
a ty. Description Price Total 
B Pendant - Gold finish with. 
43 matching neckchain $3.95 each 
i Pendant - Silver finish with 
matching neckchain $3.95 each 


POSTAGE !S FREE! when you order two or more Pendants 
Postage and handling 55 
N.Y. residents add sales tax. 
Total enclosed 


ANGUENA vee 5. e 


Please print following: 


Name 


Address 
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City State Zip. 
Please allow 4 to 6 weeks for shipment. Offer good through 10/31/78 
L_ Canadian residents add $1.00 
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JEWELRY OF THE STARS”* 

18 Norma Lane - Dix Hills, N.Y. 11746 

Please send me the following KISS pendants with chain. Be sure to 
include my special bonus. | understand that | may return the 
Pendant(s) within 10 days if not perfectly delighted. 

Enclosed is my {] check [] money order 


Qty Description Price Total 


Pendant - Gold finish with 
matching neckchain $3.95 each 
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| 
| 
KISS! Their dynamic | 
performances and original matching neckchain | $395 each 
| 
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brand of music have made seal hs — ee re 7 
KISS tops in the music world N.Y. residents aiid aniea tax 
of today! This is the only fully Total enclosed 
authorized KISS pendant with 
matching neckchain... 
positively the greatest gift 
for ’78! 


Please print following 


Name 


Address p32 Be eae —s 


CRY ees Sf}/f -meammamercaeenrma ||) seer nar our masini aoe 


Please allow 4 to 6 weeks for shipment Offer qaod ihrough 10 41/78 
Canadian residents add $1 00 


